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DE FILMS EN AIGUILLE

Carine Ruszniewski and Carole Lambert created the production company, De Films en Aiguille in
2006. Not only do they both share a solid experience in cinema and audiovisual production, but

they are especially interested in revealing new talents. With young French, European and American
authors and directors, they slowly build an eclectic editorial assembly.

Since 2006, they have produced approximately !fteen short 'Ims which have been premiered
in numerous prestigious festivals (Cannes, Fipa, Clermont-Ferrand, Valenciennes, Aix en
Provence, Alpe d’Huez, New-York, Los Angeles, Leuven, Namur).

For television , they co-produced with Saga Films (Bucarest), for Canal + a documentary on
the new wave of Romanian cinema . For Arte France , they have produced a documentary on
a painter diagnosed with Alzheimer's disease called“The glass eye” by Frédéric Compain . In
2007, they created the short comedy program  « Dur dur d’étre le !ls de » (,Hard, Hard to be the
son of*) for France 4 & M6 .

A documentary is currently in progress with Arte France on representing desire in art
from the 1950’s. A collection of documentaries on winds across the world is in develop-
ment.

For the past two years, thanks to the support of the CNC, of Solca Developimages and Colciné, they
have developed their Irst three feature !Ims

the Irst one is a documentary, , Free Angela and All Political Prisoners “, by an American director
Shola Lynch on the trial of Angela Davis. Pre-buyed by Canal + in France and 'nanced by the Ford
Foundation and ITVS in the United States, this thriller documentary is exceptional, since Angela
Davis gave the movie director worldwide exclusivity after having seen her Irst movie at the 2004
Sundance Festival.

The second movie, ,Représailles “, is a dark thriller by Vinciane Millereau, who directed the short
lIm ,Barbie Girls" in 2008 (Gerardmer International Fantasy Film Festival and San Sebastian Horror
& Fantasy Film Festival). The movie takes place in a small mountain village and tells the story of
a father Kkilling out of love for his daughter. A co-production with two European countries is being
considered. Filming is planned for Winter 2011.

“Reine d’Espagne ", directed by Carole Lambert, is the adaptation of the Quebecoise theater

play ,Les Muses Orphelines” . In an isolated house on the lle de Sein in Brittany, three sisters
and a brother meet after years of separation to !gure out their mother‘s disappearance. The movie
is co-produced with Canada (Filmo, Francois Landry & Sandra-Dalhie Goyer) and will be !Imed in
September 2012.

In addition, they are developing the series ,Love Is Dead" , inspired by Eric Capitaine's short
movie which they produced in 2007 (best short comedy in Alpe d’'Huez Film Festival, New York
Film Festival, Colcoa in Los Angeles). This cynical comedy offers a new service to the 21st century
consumer : Mathias Lonisse is THE master of breaking up, the cleaner of your past, the shooter of
your love story, your ex’s gravedigger. After being developed in France thanks to the support of the
CNC,the concept !Irst seduced the CAA agency in Los Angeles (which represents DFEA

for this project) in addition to Overbrook Entertainment managed by Will Smith . Today,
they are looking for a show runner to write the !rst episode before proposing the series to American
and French TV channels. Moreover, Eric Capitaine is currently writing a treatment for a feature Im.

Four years after they created the company, Carine Ruszniewski is participating in EAVE to enlarge
her network of European co-producers and to discover new talents. She chose to co-produce with
Israeli director and producer Yariv Mozer his documentary “The Invisible Men”.
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De Films en Aiguille

6, passage Charles Dallery, F-75011 Paris

Tel: +33 (0) 9 50 78 31 37

Website: www.deslmsenaiguille.com / Email: contact@deeImsenaiguille.com

Producers:
Carole Lambert Carine Ruszniewski
dfea@deslmsenaiguille.com dfea@deslmsenaiguille.com
Attending Attending

Free Angela & All Political Prisoners

Free Angela & All Political Prisoners traces the high stakes drama of the crime, political movement
and trial that catapults Angela Davis to international fame and notoriety from 1970 — 72.

Length:
Genre:
State of development:

Producer:
Scriptwriter:
Director:
Cast:

Shooting period:
Shooting location(s):

Budget:

Secured !nancing:
Partners attached:

Looking for:

o0
Political thriller
No conermed engagement with Scriptwriter / Screenplay version n°

Carole Lambert / Carine Ruszniewski
Shola Lynch
Shola Lynch

Winter 2011
California, USA

800 000 €

500 000 €

Canal +, lle de France, Ford Fondation, NY State Council of Arts, ITVS,
Paul Newman Fondation

coproduction partner, snancing or distribution partners



Synopsis:

Free Angela & All Political Prisoners is a feature length documentary thriller that traces the high sta-
kes drama of the crime, political movement and trial that catapults Angela Davis, a 26 year-old phi-
losophy professor at UCLA, to international fame and notoriety from 1970 — 72. Next year will mark
the 40th Anniversary of Angela Davis’ trial and acquittal, and for the erst time ever, the educator
and activist has agreed to speak frankly about the events in the complex story of how she becomes
an enemy of the state, and simultaneously spurs a world-wide movement for her freedom. Our «lm
retraces the never before told story behind the icon and recounts a time when “crimes” are not just
about passion— but also politics. In doing so, Free Angela taps a core democratic drama: How far
can “the people” go to eght for justice? How far can the government go to defend it? Where do we
draw the line?

Producer’s Note:

The exclusive rights from Angela Davis for this documentary are secured. She is in full co-operation
along with her legal team and family. We have a letter of commitment as well as a signed legal ag-
reement.

Our budget relects our research and licensing needs. It is right on target for a documentary that
incorporates as signiscant measure of archival materials and requires the time for intense research.
There is a tremendous amount of detective work ahead and that demands staff. Second is “Rights
Clearances” for archival materials. The most expensive in terms of all of these costs are the materials
held by the networks: ABC, NBC, and CBS, which are necessary because much of this story plays out
in the media. We are planning to complete the documentary in 2011. Currently, our partners on the
slm are Canal +, lle de France, Ford Fondation, NY State Council of Arts, ITVS, Paul Newman Fon-
dation. Angela Davis lived and studied in Germany and she often goes back to Germany for lectures
or conferences. We are convinced that this <Im can also interest the German audience. Therefore,
we are looking for coproduction partners in Germany.






FRENCH CONNECTION FILMS

Based in Paris and created in 1997, Yade French Connection produces cinema ¢Ims (short and
feature-length <Ims) and television programs (documentaries, music videos, drama series) under
French Connection Films and Yade Films labels. Since 2008, French Connection Films has launched
the production of six feature-length <Ims, often in coproduction with foreign companies. French
Connection Films has attracted two reputable directors: Ross McElwee and Nabil Ayouch.

Ross McElwee’s «iIm “Bright Leaf” premiered at the Cannes Film Festival in 2003 and was released
theatrically by RezoFilms in 2004. Nabil Ayouch directed three acclaimed feature-length <lms which
have been screened at many festivals and released in over 40 territories worldwide.

Our «lms and programs are funded by advances from cinema/TV distributors (Pretty Pictures, MFA+,
Arthouse Films, France Televisions Distribution), European television channels (Arte, France Tele-
visions, Canal Plus, Orange Cinema Series, AVRO, YLE, TSR, TSI), the European Commission, the
French government and the French Film Board (CNC), foreign «Im boards (Teleslm Canada, Cana-
dian Television Fund, NVFF South Africa), Procirep and ANGOA, local French Funds, foreign tourism
boards and embassies , airlines and museums. French Connection Films has signed co-production
deals with Australia, Cameroon, Canada, China/Hong Kong, Italy, Mauritania, the Netherlands, South
Africa and the USA.

French Connection Films

12, rue Lamartine, 75009 Paris

Tel: + 33 (0) 140 16 11 47 / Fax: +33 (0) 40 16 07 01
Website: www.frenchcx.com

Producer:
Eric ELLENA
eric@frenchcx.com
+33(0) 6 07 42 77
Attending
Mama Eva

With her family members disappointing her at every turn, reaching a climax with her daughter's
announcement that she will marry a Frenchman, Eva's traditional Chinese world collapses and trans-
forms into a series of colorful dance-and-song numbers.

Length: 90 min

Genre: musical drama

State of development: No conermed engagement with scriptwriter / Screenplay version n° 2
Producers: Eric ELLENA, CHET LAM, JACQUELINE LIU, KIT HUNG
Scriptwriter: KIT HUNG
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Director: KIT HUNG

Cast: Elizabeth ,Liza" Wang as Eva, Karena Lam as Jessy, Aarif Lee as Ricky,
Susanna Kwan as Eva, Elanne Kong as Jessy, Rebecca Pan as
Grandma, French actor to be casted for the groom role

Shooting period: 2011

Shooting location(s): HONG KONG / FRANCE

Budget: 1.250.000€

Secured 'nancing 250.000€

Partners attached: KEEP IN TOUCH (HONG KONG), Xstream Pictures (CHINA)
Looking for: Partners and Funding

Synopsis:

Eva is the quintessential Chinese mother who has done everything possible to raise the perfect fami-
ly. With her grandmother aflicted with Alzheimer’s, her son showing no interest in women, and her
teenager daughter's wedding to a Frenchman looming forward, Eva begins to "nd her whole belief
system challenged by Western society and starts to wonder what gods she has offended to deserve
these series of shocking news.

As the hopes and dreams she once had for her loved ones come crashing down, Eva'‘s world trans-
forms into a series of self-evaluating and colorful Cantonese song-and-dance numbers that take
on an amusing and humorous look at the cultural conlicts which arise when people from different
values and backgrounds come together. Mama Eva is a heart-warming musical about tolerance,
understanding, and love through the eyes of a middle-aged Chinese mother who "nally learns the
meaning of ,family values” in modern times.

Producer’s Note:

MAMA EVA by Kit Hung is produced by Keep In Touch (Hong Kong), French Connection Films (Pa-
ris) and Xstream Pictures (Beijing) as an of"cial China-France coproduction. Xstream Pictures is the
production company of Jia Zhangke, the recipient of the Golden Lion at 2006 Venice Film Festival.

The director's "rst "Im ,Soundless Wind Chime* was a 2009 Teddy Award Nominee at the Berlin
International Film Festival. This "Im has been selected by 60 international "Im festivals and was

released theatrically and on DVD in more than 10 countries. Kit Hung resides in Canton Uri in Swit-
zerland.

For this new "Im, he collaborates with Chet Lam, one of the most versatile performers in Chinese
pop music and one of the most successful independent artists in the Chinese music industry both in
terms of album sales and popularity.

MAMA EVA has been selected to the project market at the Taiwan Gold Horse Film Festival in Taipei
in November 2010. It will be "Imed in Hong Kong (China) and Alsace (France) in 2011.

The "Im will be funded by private investors, producers equity, distributors advances, TV presales and
various cinema funds in France (Fonds Sud, Région Alsace, Communauté Urbaine de Strasbourg).

11



K'IEN

Created in 1986 by David Kodsi and Patrice Poiré, K IEN is a company in full transformation, which
produces short sIms, full-length «Ims, sctions and documentaries.

In 1986, K'IEN produces its erst commercial «Im, then, sports show, and documentaries. K'IEN’s
productions know soon a very large success, and they have more and more propositions.

But, in 1990, because of an economic crash, K'IEN is in a bad posture, and has to become a subsidia-
ry of EXPAND. During this period, K'IEN focuses on the tv sction, and leaves it's commercials behind.
K'IEN produces “Les enfants du naufrageur” directed by Jérébme Foulon for movie theaters, and « La
rage au cceur », written by Foulon, and directed by Robin Davis. This movie was made for television.

In 1994, David Kodsi’s friend and associate, Patrice Poiré, died after a period of illness. David Kodsi
produces now alone his movies always with EXPAND. He’s got a new view on his work, he wants to
assume what he considers as essential in the producer activity: The discovery and initiation of new
talents. He gualiees his job as an association between different talents.

In 2001/2002, there is a new crash within Vivendi Universal, to whom EXPAND belongs. David Kodsi
is eghting to regain his esnancial independance. In 2003 he has 60 % of K’'IEN, and he had bought
the Expand actions.

Now K’IEN is an independent company. More than never, David Kodsi wants to be free in his artistic
choices, in his creation, and in his ways of production.

As producer, David Kodsi whishes to propose real subjects to tv channels. Subjects about society, and
which concern everyone around the world. Producer and distributor of cinema, David Kodsi takes
deeply care about all his movies from A to Z. Authors and directors will be able to count on David

Kodsi and his crew, who will bring projects until the end, whatever the difeculties.

K" IEN decides more than ever to produce its favorite projects, to conerm its talent on the market of
the prestigious ection, and to control the whole production line by distributing them. In 2004, David
Kodsi receives the award of the best producer of television.Contact: Julie Hedna

K'ien Productions

24, rue Meslay, 75003 Paris

Tel: +33 (0) 1 44 54 15 15/ Fax: +33 (0) 1 44 54 15 20
Website: www.kien.fr / Email : assistantprod2@kien.fr

Contact:

Jan Vasak

jan@vasak.fr

+33 (0) 6 89 15 10 56
Attending
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Gabriel

“Some people say they don’t regret anything, | regret everything”, say Gabriel to his beloved grand-
son, Simon. And then “Be free, whom walks through an open door”. One night, he decides to let
all his things behind him, and he sies away to Algeria looking for a loved woman. Without prevent
anyone. Simon, worries, go to looking for him.

Length: 90’

Genre: Drama

State of development: Con!rmed engagement with Scriptwriter / Screenplay version n°
Producer: David KODSI

Scriptwriter: Serge Lalou, Chochana Boukhobza, Chantal Pelletier
Director: Serge Lalou

Cast: Bruno Putzulu, Leila Bekhti, Ben Gazzara

Shooting period: Summer 2011

Shooting location(s): Paris, Algérie

Budget: 3 550 000

Secured !'nancing: 800 000

Partners attached: France 3 Cinéma

Looking for: Coproducer, and distributor

Synopsis:

Gabriel, an old seventy-lve-year-old man, handsome looking, roams in a Parisian cemetery from
grave to grave up to the grave of his parents, with whom he has a last conversation.

His loneliness, in his apartment, in Boulogne Billancourt is stopped by the mystery research of a wo-
man, Aurélie who wants to meet him again. He’s also disturbed by the visits of his grandson, Simon,
whom he would like to see settled in life. After another clash with Simon in a night club where the
grandson had brought his grandfather, Gabriel is going to quite his life, and disappears from home.
Simon worries, and he’s leaving to Ind him. Gabriel, after a last visit to his brother, leaves for Anger.
He reconnects with places and feelings lost there for a long time, even if everything changed. It is
in Algeria where Gabriel was born and grew up at the side of his foster brother, Fawzi, whom he
eventually chases away at the time of the prayer in the mosque. In his attempts to Ind Aurélie’s
tracks, he puts himself in danger before arriving at Kourdane, at 480 kilometers in the South of Al-
geria, where he saw her for the last time.Over there, Gabriel learns that the inhabitants of the village
forced Aurélie to leave by poisoning all her horses. Simon misses more and more his grandfather and
gives up his work and his love to join him.

In Kourdane, Gabriel has a lovely relationship, almost like lovers, with Meriem, a young woman who
came from France with her brother, to help her grandfather in his last moments. Her grandfather was
one of the heads of the local religion. In Kourdane, Gabriel learns that Aurélie has never forgotten
him, he Inds the last horses, and helps to grow all the abandoned !elds. All this make him feel re-
born. When Simon will join him, Gabriel will hesitate to leave with him and Meriem, to begin a new
episode of his life.

So, it’s the story of an old man, who, near the end of his life, decides to leave everything behind.
He wants to go back where he grew up, a place where he loved a girl, and where he left her too, to
take another way in life. It's a story about learning to be free.

“Be free, whom walks through an open door.”
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Producer’s Note:

| was born under the exile. My father was stateless, my mother, belong to an Algerian immigrant
Jewish family in Egypt, and together we had to left Cairo, forced. | was ten years old when we moved
to France. And | have never left this country.

Serge Lalou and | have known for a long time and appreciate each other's work as producer. Serge,
who had produced his own previous two dramas, wanted this time to focus exclusively on the artistic
aspects of his project. When he asked me to help him on this feature, | was very honored. But, des-

pite my desire to work with Serge that | love deeply directorial approach, this collaboration rested a

prerequisite: that the project ends a resonance in me as strong as it was in him. This was the case

in the erst lines of the synopsis.

| followed the work of writing. Chantal Pelletier joined us at erst, followed by Choshana Boukhobsa.
Both were able to bring their talents to this text as a novelist, allow to Serge to use her emotions as
weapons of writing for release after release, leading to this scenario which we are now very happy.
The casting of the two main roles has been evident. Serge Lalou has led Bruno Putzulu | was for-
tunate to have in ,Little disorders in love" by Olivier Péray, for which he won the César for Best Hope.
Our shared enthusiasm for this actor, | was immediately convinced of the choice of Ben Gazzara in
the role of his grandfather: Cassavetes images are those that have guided my life to cinema ...

The character of the young woman took longer to end. But the day that Serge Lalou discovered the
work of Leila Bekhti, he knew he had just met that spark that can revive the old dream of Gabriel.
We obviously want to shoot in Algeria, where the ¢Im ends its roots. The movement, the diversity
of scenery requires a team lightly. My experience as a producer of feature slms and documentaries
| have gained valuable expertise in this area. We‘ve already scouted and found most of the location.
.Gabriel" is a «Im with some contingencies, a «lm which requires total involvement. Like all? No, |
don’t think so. Some «Ims work from a pre-established course of action desned from the erst words.
Not this one. ,Gabriel“ is a movie | want to make with passion, alongside Serge Lalou, to give him
the means of his talent and nurture the promise of this scenario.

Les ailes de Johnny May / The wings of Johnny May

In 1963, a pilot lew his small plane over northern Quebec. The pilot was Johnny May, an Inuit, the
erst of his people to take the controls of an airplane. Although he didn’t know it yet, he would be-
come a legend both at home and abroad.

Length: 2 versions: 90’ AND 52’

Genre: Documentary 3D

State of development: Conermed engagement with Scriptwriter / Screenplay version n°
Producer: David KODSI / Jan Vasak

Scriptwriter: Marc Fafard

Director: Marc Fafard

Cast:

Shooting period: From December 2010 to August 2011
Shooting location(s): Nunavik Canada

Budget: 1 500 000

Secured !'nancing: 1 350 000

Partners attached: ONF/CNC/Production Thalie/SODEC/TVelm

Canada/Films Christal/SRC/TV/

Looking for: Coproducer, and distributor (150 000€)
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Synopsis:

In 1963, a pilot *ew his small plane over northern Quebec. He saw dogsleds, tents and igloos, a
people whose way of life had changed little over thousands of years. The pilot was Johnny May, an
Inuit himself, the erst of his people to take the controls of an airplane. Although he didn’t know it
yet, he would become a legend both at home and abroad. The man would spend 34,000 hours in
the air (the equivalent of four full years, day and night) and pull off many feats and rescues that
would turn him into a hero. Flying over Nunavik demanded exceptional skill back then (as it still does
today). This territory as large as France was barely mapped and had few real landing strips. Pilots
came down wherever they could, either on land, lakes or the sea.

Johnny is a discreet, good-natured fellow rather than some larger-than-life movie hero like John
Wayne. He chalks up his achievements to luck more than courage. Johnny likes telling stories and
having a good laugh. He sings and plays the accordion. His father was from “the South” (for him,
Winnipeg is the south), but his mother was Inuit. He feels fully Inuit, though, and is known as an ex-
emplary speaker of Inuktitut. He eshes for Arctic char and hunts seals. Johnny is a nature lover and
spends a full month each summer with his wife, Louisa, at one of their cottages, where he teaches
his grandchildren Inuit values andtraditions.Althoughthisgrandfather's days of daring
adventures are behind him, he still has occasional run-ins with polar bears, especially now that the
melting pack ice is driving them further and further south.

Johnny May must have adventure in his blood. After all, his sister, Mary Simons (née May), has also
had an extraordinary life. After holding major positions in international circumpolar organizations,
she was appointed Canadian ambassador to Denmark and chancellor of Trent University. Now back
in Kuujjuaqg for her retirement, she’s part of the big family and village celebrations that Johnny May
holds in the winter.

Johnny May often runs into people he saved from certain death or transported to the hospital to
receive care or give birth. In fact, he helped so many people that he’s lost count. He plays down the
risks he took in providing this assistance. These events promise an intense cinema experience. Given
the time period and nature of the events, the scenes might be better evoked by animation rather
than by traditional means. Animation could capture a distinct aesthetic, the dreamlike quality of me-
mory, and a surreal beauty. A young girl is found half-buried in the snow during a storm. Not far from
a village, several pregnant women wait out a storm aboard a plane. An aircraft plunges through the
ice into a lake. A pilot attempts a “visual «sight” despite the danger of getting lost in the night with a
passenger close to death. A boy and his father struggle bravely to return home after their dogs die
from a mysterious illness during a hunting expedition. A few of Robert Bourrassa’s cabinet ministers,
during a trip to discuss dam construction on James Bay, fear the end is near when their seaplane
loses a eoat in a water landing. (Archive material is available for this last scene.)

Nunavik is a vast region of taiga and tundra featuring endless stretches of bare rock, snow, ice and
sea. Here, the northern lights often streak the night sky. The region includes the New Quebec Crater,
valleys and the Torngat Mountains overlooking the sea. Nunavik possesses a beauty that is both
striking and odd. Unfortunately, mines, pollution and abandoned machinery sully the landscape as
northern Quebec becomes increasingly exploited for its resources. Johnny May eew over this often
surreal world for a half-century. At erst, he was airborne so long he’d end up vomiting.

Luckily, pilots are no longer forced to work such insane hours. But that time in the air never di-
minished Johnny’s strong love for Nunavik. He introduced this world to Joé Juneau, the talented
professional hockey player and amateur pilot who does charity work in Nunavik. Joe has set up a
hockey program designed to keep teens in school. Johnny is a big inspiration to him. Joe thinks he
should write a book about Johnny, highlighting the man'’s stellar piloting skills (and knack for “hedge-
hopping”) and his deep humanity and social commitment. This great land is also home to large herds
of caribou and muskox and to white animals that blend in with the snow. Johnny is a hunter as well
as an outtter.
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Over the years, the landscape has revealed all its secrets to him, but what he sees from the air today
is disturbing. The ice is melting rapidly, and the permafrost he used to land on will now collapse un-
der the weight of a plane. The prognosis is worrisome. From the air, he rains gifts and candy down
on the children of Kuujjuaq, a Christmas tradition he began himself.

But from this vantage point, the pilot has also seen his people change. He saw towns develop, like
Kuujjuaq, which expanded with help from the U.S. army during the Second World War. He saw his
people’s dogs slaughtered supposedly for health reasons. He saw a once nomadic people move into
heated homes that eventually became overcrowded. He saw problems arise that were once found
only in the south. The love of Johnny’s life is Louisa, a woman who is helping to heal the Inuit. She
keeps Inuit traditions alive even far from the village. Louisa grew up in residential schools run by
white people. There, she was punished for speaking in her own language and had dental work done
without anaesthetic because she was considered “a ¢lthy eater of raw meat.” Later, she discovered
how deep and painful the wounds of her uprooted people were when she became the director of
social services for Nunavik. In a community struggling to end both peace and balance, Johnny
and Louisa’s relationship has been as long and intense as any classic love story. In fact, written on
Johnny’s plane are the words “Pengo Pally,” an Inuktitut expression meaning ,| miss you.“ The Wings
of Johnny May is a <Im that could use 3D imaging to great effect. The landscapes, air footage and
overall topic would lend themselves well to a production built around movement and a constant dy-
namic of foregrounds and backgrounds. As a result, viewers would feel closer to the characters and
immersed in a world where the sky is the limit.

Producer’s Note:

A «Im needs to be made about Johnny May, the Nunavik aviator who has been lying up there for
close to half a century, racking up a record number of lying hours; it needs to be made not because
he has done so much lying, but simply because he is one of those people whose response to ad-
versity has made him admirable. Johnny May is a hero who has saved lives, a committed member of
his community and an entrepreneur, but also a man of profound wisdom who should be part of our
collective memory. In fact, what really needs to be preserved for posterity is the look in his eyes that
relects the inenite beauty of the North, yet also all the upheaval of recent times. He has lived his
life on the cusp between a period in Nunavik’s history that will soon be gone, that of a widespread
traditional lifestyle, barely a generation after Flaherty’s Nanook of the North, and the modern era of
permanent villages, snowmobiles, global warming, exploitation of northern resources, and all the
excesses that we know about. Johnny May is a survivor and a tightrope walker. At ease with the
modern technology of his airplane, he has nevertheless always maintained close contact with nature
as he experienced it as a child.

If we do not <lm Johnny May, we will also lose a terriec love story and the deep, gentle vision of
his wife, Louisa, also a true heroine who has worked professionally for the communities of Nunavik
throughout her life.

Since the trip where | met Johnny and Louisa, not a day goes by without my thoughts turning to
them and reinforcing my unwavering conviction that this world is a better place because of them.
Today, we have the means to show viewers what it is like in Nunavik, where Johnny and Louisa live,
and by stereoscopy, to take them into this other worldly reality, alongside these extraordinary peo-
ple. In the end, we will have not only a unique ¢Im experience, but also a space bathed in the light
of a projector where human beings who are facing the same issue — become better or disappear
— can meet.
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LA HUIT PRODUCTION

La Huit Production

218 bis rue de Charenton, F-75012 Paris

Tel: +33 (0) 1 5344 70 88 / Fax: +33 (0) 1 43 43 75 33
Website: www.lahuit.com

Producer:

Stéphane Jourdain
stephane.jourdain@Iahuit.fr
Attending

La Beauté. L art dans les camps nazis /
The Beauty. The art in Nazis Concentration camps

The Art that survived the concentration camps

Length: 90

Genre: Documentary

State of development: Con!rmed engagement with Scriptwriter / Screenplay version n° 2
Producer: Stéphane Jourdain - La Huit Production

Scriptwriter: Christophe Cognet

Director: Christophe Cognet

Cast: José Fosty, Maria Kosk, Walter Spitzer, Yehuda Bacon
Shooting period: September 2011

Shooting location(s) France, Germany, Poland, Belgium, Israel

Budget: 806 612

Secured !'nancing: 310612

Partners attached: CNC, Avance sur Recette, Procirep

Looking for: Co Producers

Synopsis: From 1937 to april 1945, in the concentration camps of Buchenwald complex, Dora and
Kommandos, about thirty deported artists managed to draw, in secret, their conditions of living : an
inheritance of more than one hundred works which has never been gathered together.

In other words, it's a collection of several hundred drawings and paintings that make up an un-
equaled collection; images — with all the dimensions of that word — of combat and resistance produ-
ced by artists at the risk of their lives. These works have two immediately visible dimensions: they're
real objects from the camps — we could say relics —whose very existence provides concrete evidence
of Nazi barbarity, and at the same time, they’re also legitimate representations of the prisoner’s li-
ving conditions. But these works contain a third dimension as well, perhaps the most striking: they
provide insight into the people who made them — their mental states, their ethical and aesthetic
intentions.

This Im shows them as a whole for the Irst time since the Liberation, and confronts them with what
remains, in the remnants of the camps. A going through, a sensitive and staggering experience in
the « out of time » of concentrationary universe.
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LES FILMS APRES LA PLUIE

Les Films Aprés La Pluie was established to support young artists from all horizons, always strong of
their cultural inheritance and leaded by the emotions generated by their work. We produce movies
that seems to us necessary. Our aim is to allow directors to offer their vision to the view of all. We
do not only wish to make those movies possible but also to take place in a production philosophy of
ideas transmission, respect of the freedom of speech and artistic expression.

We like to follow the authors from their erst short movies to the passing towards their erst feature
olm.

We also make corporate ¢Ims for associations that works in the eeld of children‘s musical and phy-
sical awakening and destined to territorial collectivities.

We interfere as well as executive producers on feature sIms projects, mainly on documentaries, in
collaboration with many structures in and out Paris.

Les Films apres la Pluie

25, rue Arthur Rozier, F-75019 Paris

Tel: +33 (0)1 53 19 18 05

Website: www.leseimsapreslapluie.fr / Email: contact@leselmsapreslapluie.fr

Producer:
Héléne Dudragne
+33(0) 663701134
Attending
L'habitat / The habitat

Early eighties. The middle of a destructive lebanese civil war. Some unexpected persons, isolated
in the wombs of an uncompleted building, recreate the microcosm of their ideal lebanese society.
Meanwhile, one of them dreams of the moon...

Length: 85min
Genre: Fiction
State of development: No conermed engagement with scriptwriter / Screenplay version n° 4

(enal version)

Producer: Hélene DUDRAGNE

Scriptwriter: Hoda KERBAGE

Director: Hagop DER-GHOUGASSIAN

Cast: Camille SALAMEH, Nada Abou FARHAT, Fadi ABI SAMRA, Paul MATTAR
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Shooting period: summer 2012

Shooting location(s): Beyruth, Lebanon

Budget: 1,8 ME

Secured !'nancing: 180 000

Partners attached: Cactus Films (executive producer, Lebanon)
Looking for: Coproducer, distributer, saler, Inancial partners
Synopsis:

In 1982 the Lebanese Israeli war broke out. Beirut is besieged. Abou Hayssam, a !fty or so lonely
man is the site manager of an under construction luxury building, emerging on the hills over the city.

By force of circumstance, he becomes the guardian of the building skeleton in a deserted Beirut,
waiting for the combats to end. Isolated, Abou Hayssam’s only friend is Fayssal. Real is he or not,
this crazy gangling !gure squats on the roof and dreams about one thing: Flying to the moon.

One day, Mariam a catholic widow dismissed by her Muslim family in law, arrives to the building. Re-
luctantly, Abou Hayssam gives her shelter, touched by her desperate situation. Over the weeks, some
other persons escaping the battles join our three heroes. From all over the Lebanese territory, these
very picturesque characters will recreate in the most perfect illegality, a microcosm of the Lebanese
society, become as well, much more than a community: A family.

Producer’s Note:

The Habitat is my « love at Irst sight” project. I've been carrying it since its conception many years
ago by a Lebanese artist, Hagop Der Goughassian. After months of long distance collaboration, |
Inally met him on the occasion of Cinemed festival in Montpellier where we presented the project for
the Development Assistance grant. In 2009, the script received a grant of the Beaumarchais Found-
ation. The Habitat treats of a heavy subject, yet with a lot of elegance, humor and set-back. Even
though it is anchored in the History of one country and its very rich culture, it is destined to touch a
large panel of international viewers: it got the strength of extracting itself from the context of war
and focus on relating a universal and timeless story. We aim to make a human and sensitive movie
treating of the capacity of the human nature to overcome the social divisions.

This Irst movie will be produced on the base of a controlled economy. We work with an executive
producer in Lebanon and from now on, we are seeking for a co producer ready to sign in !nancially
to whom we could for example delegate the post production, and one or many !nancial partners
able to materialize the starting of the project.
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LES FILMS DE PIERRE - MAIA CINEMA

Les Films de Pierre

Les Films de Pierre is a production company that was founded in 2007. In three years we have pro-
duced two full-length feature <Ims and two dramas for television. We aim to discover new talent in
silmmaking, like Sulvaine Dampierre, who has a background in documentaries, but also to develop
projects with other, more established slmmakers, such as Olivier Ducastel, Jacques Martineau, Robin
Campillo and Mathieu Amalric.

Les Films de Pierre
V avenue Marceau, 75016 Paris

Producers:

Marie-Ange Luciani Hugues Charbonneau
marieange @lesslmsdepierre.com Hugues.charbonneau@leseImsdepierre.com
+33 (0) 6 12 54 48 23 +33 (0) 6 21 79 92 60
+33(0) 148 009501 +33(0) 01 44 3164 13
Attending Attending

Maia Cinéma

Gilles Sandoz has been producing a large amount of long feature <lms dedicated to the cinema for
the past 15 years, becoming one of the most well known producer of art house ¢Ims in France.
Maia Cinéma

68 rue René Boulanger, 75010 Paris

Tel: +33 (0) 1 42 03 49 62 / Fax: +33 (0) 1 42 03 43 58

Producer:

Gilles Sandoz

maiacinema@yahoo.fr
Attending

20



Eastern boys

A retired man falls in love with a young maldavian illegal immigrant slaved by a gang of eastern
europe mobsters.

Length: 90

Genre: drama

State of development: Con!rmed engagement with scriptwriter / Screenplay version n° 3
Producer: Les Films de Pierre — Maia Cinema

Scriptwriter: Robin Campillo

Director: Robin Campillo

Cast: unknown

Shooting period: summer 2011

Shooting location(s): lle de France

Budget:

Secured !'nancing: 15 600 € + costing underway

Partners attached: CNC ( development assistance + advance on receipts)
Looking for: Financing et coproduction partners

Synopsis:

They are Eastern boys: Polish, Russian, Romanian... The eldest are perhaps 25, but no more. As for
the youngest, we don’t know their age. Here in Paris, they hang about the Gare de Nord train station.
They may be prostitutes; but there’s no way to know for certain. Muller, a discreet man in his late
Ifties has his eyes on one of them - Marek. One day Muller gathers up his courage and speaks to
him. The young man accepts a date for the following day. At Muller’s place. But the next day, when
the doorbell rings, Muller is far from expecting the trap that has been set for him.

Producer’s Note:

Robin Campillo is the scriptwriter and !Im editor in Laurent Cantet’s !Ims, from “Time Out”, to the
award-winning “The Class”. The other Robin Campillo is less famous but as talented: | mean the !Im
director. With his Irst work “They Came Back”, selected at the Venice Film Festival, Robin Campillo
wrote, directed and edited an ambitious and puzzling !lm, thereby creating an original and inventing
lImmaker.

A new production opens a new leld. Eastern Boys is not a genre !Im, but not a social chronic either.
To be exact, it is both. A social chronic dealing with the precarious lives of Eastern migrants who
have come to France for shelter, a romance where the ambiguous lines of the relationship that links
Paul to Mareck allows the saving lights of humanism to break through, and !nally a !Im noir with a
mise-en-abime of traflcking as a survival system but most importantly as a symptom and a stigma
of these parallel lives, the only possible ones after all.

Robin Campillo is a multi-talented, unclassilable, “no label” author and !Im director who "irts with
all genres. In the poetry, fantasy and romance of his Irst work or in this new lIm proposal, he offers

a special history of cinema. The !Im has just received an advance loan from the CNC. However, in
addition to the French !nancing channels we are soliciting, it seems coherent, given the issues raised
by the project, its cast and our wish to work off the beaten track, to widen the 'nancial set-up of this
project by approaching European economic partners.
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Marie-Galante, apres la nuit

The fate of a young lawyer ends itself involved in a 150 years old dark slavery affair as she defends
a haitian immigrant seeking political asylum on the Reunion island.

Length: 90’

Genre: Drama

State of development: Conermed engagement with scriptwriter / Screenplay version n° 6
Producer: Les Films de Pierre — Maia Cinema

Scriptwriter: Sylvaine Dampierre — Robin Campillo — Nadéege Trébal — Sophie Reiter
Director: Sylvaine Dampierre

Cast: Stanley Weber — Tony M‘Poudja ...

Shooting period: January 2011

Shooting location(s): Guadeloupe (Pointe-a-pitre, Basse-Terre, Marie-Galante)
Budget: 3535000 €

Secured !'nancing: 200 000 €

Partners attached: Region Guadeloupe

Looking for: Financing and coproduction Partners

Synopsis:

At the end of 1841, Hardouin, a young magistrate, travels from France to the colonies to carry out a
difecult mission with conviction and enthusiasm: impose in a grand gesture the reform of the legal
system, newly enacted in Paris. He convinces Marais, a European public prosecutor married to a rich
Creole heiress, to let him indict Vallentin, a rough and violent slave owner who enjoys little support
from the local high society.

In 2010, Majuste, a young Haitian, lands illegally on the coast of Guadeloupe to get to a squat in the
suburbs of Pointe-a-Pitre. But the squat has been evacuated by the police and Majuste decides to
board a ship to Marie-Galante, where Haitian illegal immigrants work at cane harvesting.

Hardouin travels across the small island of Marie-Galante to Le Balisier, Vallentin’s house. He is ac-
companied by Sylvestre, an educated slave Marais has left at his disposal. He wants to investigate
the suspicious death of a slave. On the way to Le Balisier and in the following clash with Vallentin,
Sylvestre and Hardouin develop a trusting relationship which, in spite of themselves, will get warped
by the rules of the slave system. Hardouin needs Sylvestre to help him convince Vallentin’s slaves to
testify at their master’s trial. But Sylvestre is a slave and Hardouin will have to buy him from Marais
to ensure his help.

It's amid the ruins of Vallentin’s old house that Majuste and his companions have decided to set up

camp during the cane-cutting season. And while Hardouin, deceived and defeated by Marais, his
plan unachieved, is forced to leave the island before the end of the trial, Majuste watches his com-

panions depart and chooses to remain at Le Balisier, to end his wandering and shape his life behind
the fragile and perhaps illusory fence of a garden ...
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LES FILMS DU WORSO

After the death of her husband Maurice Pialat with whom she shared 21 years of partnership and
many eIms, Sylvie Pialay turned her attention to producing. First she produced a documentary about
an African celebration (from which the company gets its name in 2003), several shorts, documen-
taries, TV-movies, and 12 feature <lms. These years have witnessed the gestation and completion
of {ims that correspond to her idea of what the cinema is and should be : a family affair, nourished
by energy and desire, whose vocation is to last (the erst directors are all working on their next «lm)
but also to expand and to remain open to new possibilities. It’s not difecult to describe Worso's style.
There is none. In any case, not in the way people usually mean it. What’s important is the director
who carries the project. It's in this spirit that Les Films du Worso chooses its family of directors. Most
of the projects are produced in an independent way, but some bigger projects are co-produced with
big partners like Gaumont. We are now interested in working with European partners.

Les Films du Worso

72, rue du Cherche Midi, 75006 Paris
Fax: +33 (0) 1 4544 07 80

Email: info@lessilmsduworso.com

Producers:
Benoit Quainon Sylvie Pialat
bguainon@leseImsduworso.com spialat@leselmsduworso.com
+33(0) 1 7500 19 05 +33(0) 14544 07 70
Attending Attending

La Religieuse / The Nun

In 18th Century France, Suzanne Simonin is forced to take the veil against her will. Her kindly Mother

Superior is of some consolation until she dies and is replaced by a sadistic zealot. Even after the
unwitting young nun is granted permission to change convents, she remains determined to renounce

her vows.

Length: 120

Genre: Historical

State of development: Conermed engagement with scriptwriter / Screenplay version n° 2
Producer: Les slms du Worso

Scriptwriter: Guillaume Nicloux & Jérbme Beaujour

Director: Guillaume Nicloux

Cast: Léa Seydoux & Charlotte Gainsbourg

Shooting period: Spring or Autumn 2011

Shooting location(s): to be determined

Budget: 4ME€ / No secured enancing or partners attached
Looking for: enancing in Germany
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Synopsis:

1765. The young Marquis de Croismare pays a visit to his godfather, the Baron de Lasson. As night
falls over the chateau dining room, a manuscript lying on a pedestal table catches his eye. It tells
the story of a young woman named Suzanne Simonin.

Suzanne, a charming and musically gifted young woman born into a bourgeois family, aspires to take
her place in society along side her two older sisters. She cannot comprehend why her parents have
sent her to a convent and are pressing her to join the order of nuns.

Spurning the advice of her entourage, she refuses to take her vows and is sent back to her parents.
There, her family‘s religious director, Father Séraphin, divulges the truth about her station in life:
she is an illegitimate child who is condemned to a life of poverty. She is so shattered by the news
she ultimately agrees to take her vows at the Abbey de Longchamp as per her mother‘s wishes. The
latter hopes to expiate the sin of inedelity of which Suzanne is the shameful consequence.

Despite her growing doubts, Suzanne takes her vows. She is so beside herself during the ceremony
she cannot even recall it afterwards. A bout of iliness lands her in the inermary, where she learns of
the death of Madame de Moni, the mother superior who welcomed her into the convent and who
has been one of her only sources of consolation.

Sister Christine, the new mother superior, turns out to be a cruel and sadistic woman. She insicts

terrible punishments on Suzanne, humiliating and even starving her. Suzanne, however, manages
to obtain a lawyer's counsel thanks to a letter which passes through the hands of Sister Ursule. In

it, she asks for the annulment of her vows. The lawyer manages to secure her transfer to a new

convent, but Suzanne's request for annulment is denied by the Pope.

At the new convent, Suzanne is greeted by an overly affectionate mother superior who develops an
unhealthy attraction to her. During confession, Suzanne tells Father Morante of the mother superior's
strange behavior. He reprimands the older nun and asks Suzanne to keep her distance. The mother
superior is so rattled by this turn of events she slips quietly into madness.

Finally, Father Morante informs Suzanne that preparations have been made for her escape and gives
her the convent key. Once outside, she is picked up by Master Manouri before being driven to the
home of Baron de Lasson who, it turns out, is none other than her father. It is there that she meets
Marquis de Croismare.

Producer’s Note:  This modern adaptation of Denis Diderot's The Nun will be markedly different
from Rivette's 1966 version. Emotions will be much more palpable here, with the idea of creating a
strong sense of empathy for the characters.

Whereas Rivette's slm was essentially anticlerical propaganda, Nicloux's interpretation focuses more
on Suzanne's tragic destiny, portraying her as bound to someone else‘s decision but also sghting it
tirelessly. In that sense, the «Im tells the story of a rebellion that reaches far beyond the convent and
the catholic faith, breathing a newfound modernity into the subject matter.

Though The Nun will include a fair amount of dialogue, it will also be a very visual «Im, with costu-
mes, convents and majestic exteriors (the parent's property, excursions in horse-drawn coach, the
Marquis‘ chateau and sprawling grounds).

We hope to *nd these locations in the region of Baden Wurttemberg. Dramatic scoring as well as the
recurring presence of the Marquis, whose point of view on the story fuses with that of the audience,
will help bring home the «Im‘s emotional impact and dispose of any ascetic overtones. We should
leave the «Im both roused and deeply moved.
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LES INSEPARABLES

“Les inseparables” is a French production company. His founder, Frédéric Leconte owns two other
companies dedicated to the cinema (extras for DVDs, making-of, documentaries on cinema, named
FENETRE SUR PROD) and post-production (TV Series, DVD & Blu-Ray,...) named ALL CUTS STUDIO.
With “LES INSEPARABLES", Frédéric Leconte is developing several productions as an executive pro-
ducer or an associate producer.

Les Inséparables
24, rue Beaurepaire, 75010 Paris
Tel: +33(0) 1 41 08 77 16 / Fax: +33 (0) 1 41 08 76 37

Producer:
Frédéric Leconte
leconte@noos.fr
+33(0)1410876 37
Attending
Braquages / Bank Raids

Four homeless people are enlisted by a criminal organization to commit a series of "ve bank raids.

Length: 100’

Genre: Thriller

State of development: Con'"rmed engagement with scriptwriter / Screenplay version n° 3

Producer: Frédéric Leconte (Les Inséparables — Production Company)

Scriptwriter: Eric Paccoud & Christian Roux (author of the original novel and
cowriter of the adaptation)

Director: Eric Paccoud

Cast: Clovis Cornillac, Sara Forestier, Denis Lavant, Aurélien Recoing,

Christophe Lambert

Shooting period: Summer 2011

Shooting location(s): South of France and Studio

Budget: 5,75 M€

Looking for: Coproduction, "nancing and coproduction Partners
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Synopsis:

Four homeless people, Louis, Jack, Paol and Sonia, are enlisted by a mysterious go-between, Hens-
ley, to commit a series of sve bank raids in the South of France. Despite of the danger, it is the hope
of a new life, far from the streets and the poverty. They do not suspect that they are fallen into a
trap and that they are the involuntary actors of a criminal plot managed by an imperceptible man,
Mister Loi. At the end of an extensive training session, the four homeless are <nally ready to commit
their erst holdup...

Producer’s Note:

Bank Raids was born after my meeting with Eric Paccoud, 6 years ago. The decision to develop com-
mon projects was quickly led. We began by produce together numerous documentaries on the cine-
ma. We then looked for a project of «ction: it was the discovery of Christian Roux's book, Bank Raids.

The book corresponded to the themes which we wished to approach: a real relection on the vi-
olence, the current society and its drift, under the shape of a thriller. And so we dashed into this
adventure.

We shot at erst a short <Im, Ask the sea, which was a success. The Bank Raids project was then put
in development, based upon a screenplay written by Eric Paccoud and Christian Roux.

The solar atmosphere of the «Im led to us to choose the region of Provence-Alpes-Cote d‘Azur (Nice
and hinterland), as location of the principal shooting. The scenes of the holdup will be shot in studio,
for evident reasons of practicality.

The scale of the project, with an estimated budget of 5,75M€, and the possibilities of a shooting in
studio led us to look for partners abroad, in particular in Germany.
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LOVE STREAMS agneées b. PRODUCTIONS

Production Company Proele (please include photos of the producer/s on CD):

Created in 1997 by agnés b., LOVE STREAMS agnés b. PRODUCTIONS' mission is to develop, produ-
ce and coproduce feature ¢Ims and full-length documentaries directed by challenging and promising
slmmakers.

From 2005, LOVE STREAMS agnés b. PRODUCTIONS turns to French and international coproduc-
tions acting as executive producer.

In 2006, LOVE STREAMS agnés b. PRODUCTIONS produced LES HOMMES by Ariane Michel [Rotter-
dam International Film Festival 2007; FID Marseille 2006 (Grand Prize of the French Competition);
Indielisboa 2007; MoMa, Documentary Fortnight Expanded, 2007]. In 2007, MISTER LONELY by
Harmony Korine, coproduced with the United Kingdom and the USA, is screening at the Cannes Film
Festival [Ofecial Selection, Un certain regard] et ELVIS PELVIS by Kevin Aduaka, a English coproduc-
tion, is selected in several international «Im festivals [Berlin 2007, Forum; AFI Fest, Los Angeles 2007,
Indielisboa 2007, Athens Film Festival 2007, Durban Film Festival 2007, Rio International Film Festival
2007].In 2010, CONEY ISLAND by Marion Naccache [Miami Film Festival 2010], EVERYTHING WILL
BE FINE by Christoffer Boe [Directors’ Fortnight 2010], RARE EXPORTS by Jalmari Helander [Locarno
Film Festival 2010], DHARMA GUNS by F. J. Ossang [Venice Film Festival, Orizzonti 2010], and ‘TIL
DAWN, by Jérdme de Missolz.

With O'SALVATION Cine Ltd. (USA & UK), parent company, LOVE STREAMS agnés b. PRODUCTIONS
composes a true international production venture whose feature «lm TRASH HUMPERS has been
selected to the TIFF’s last edition and received the main prize at the Copenhagen International Do-
cumentary Festival in November, 2009.

In 2008, alongside its executive producer activity, LOVE STREAMS launched in association with PO-
TEMKINE, the agnés b. DVD / POTEMKINE that counts already 20 titles and more to come from the
end of 2010 onwards.

Since 2008, LOVE STREAMS agnés b. PRODUCTIONS is the exclusive representative of all GUY
DEBORD'’s «Ims worldwide.

LOVE STREAMS agnés b. PRODUCTIONS

17, rue Dieu, 75010 Paris

Tel: +33(0)1 53 38 43 45 / Fax: +33(0)1 53 38 43 49
Email: lovestreams@agnesb.fr

Producer:

Francois-Xavier Frantz

+33(0)6 33 14 46 07
Attending
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Regular boy

Length: 90’

Genre:

State of development: No con!rmed engagement with scriptwriter / Screenplay version n° 1
Producer: Francois-Xavier Frantz
Scriptwriter: Michele Civetta
Director: Michele Civetta

Cast: Asia Argento

Shooting period: Fall 2011

Shooting location(s): New York State
Budget: 2 millions Euros
Secured !'nancing: 10%

Partners attached:

Looking for: Financers, coproducers

Synopsis:

A generational coming of age story set in the grunge rock era of the early 90’s.

RAPHAEL, an out of control New York City private school teenage boy with a burgeoning drug pro-
blem is uprooted from his life and sent to an experimental therapeutic boarding school/ halfway
house in the remote mountains of New England. As he learns to adhere to the rules of the system to
survive, he is exposed to the inner workings of a psychological cult that preys on the vulnerabilities
of desperate parents. Confronting along the way an array of juvenile delinquents, ranging from schi-
zophrenics, drug addicts, petty thieves and sex addicts, the boy is forced to question his own sanity
and the boundaries of normality in society, as he undergoes a psychological reconditioning program.
Eventually plotting an escape that alludes the local police, Raphael returns to New York to Ind the
excruciating experience has been useless, and that he is more at odds with the world around him
then before. Eventually he reconciles with his family, starting a new life, building on the ashes of
what he has left behind having discovered truths inside himself that lay dormant before this trans-
formation. Based on a student’s real life account of the notorious cult school Desisto, shut down by
the state and shockingly exposed by the National Media in the late 90’s. The lIm aims to capture a
pivotal period of transition and malaise in adolescence as seen through the life of a real outsider. Part
buildingsroman, part verite look at juvenile delinquency in a bygone era. The !Im captures both the
fear and sentiment of what can happen when life is lived extremes.

Producer’s Note:

Michele Civetta's REGULAR BQY is a !Im to be shot in English, in the US (New York State) or in Eu-
rope according to partners involved in the project. The main shooting location is a large mansion or
a former school building in the heart of the countryside.

We have a Irst draft close to the de!nite version. This story is very different from the “disciplinary”
English !Ims. It's not about physical abuse but about the violence of the psychological “transparency”
imposed by a rehabilitation system. It's not about a suburban teen, but about a wealthy background
youngster (his parents pay 60,000 dollars a year to send him to that school). This tough young boy
will be slowly transformed by his “teachers” into a potential cold blood killer.

We are looking for !nancial partners, coproducers and international sales agents. Estimated budget
is 2 millions euros (casting excluded). Main shooting should ideally begin in Fall 2011.
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LUNA FILMS

Luna Films is a new «Im company developing several international feature <Ims in English language,
and one French high proele TV series written by Eric Raynaud.

Luna Films
27, rue Pierre Fontaine, 75009 Paris
Website: www.lunaelms.fr

Contact:
Laura Weissbecker
laura@lauraweissbecker.com
+33(0) 6 84 302311
+1 (0) 323 283 3358
Attending
Meet the Devil

A Homicide Detective, who never got over the suicide of his young wife, meets with a serial killer,
who pretends to have supernatural abilities. In order to avoid further prosecution, the serial killer
promises the cop to bring back his wife from the dead. The deal seems to work, until it comes to the
cop's side of the bargain.

Length: 90 min

Genre: psychological thriller

State of development: Screenplay completed
Producer: Laura Weissbecker, Donald Kushner
Scriptwriter: Josef Rusnak

Director: Josef Rusnak (German)
Cast: Jean Reno, John Voight
Shooting period: spring 2011

Shooting location(s): Canada, France, Germany
Budget: 6,2 M

Secured !'nancing: 750 K (US)

Partners attached:

Looking for: German coproducer
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Synopsis:

Jake BREWSTER is a Homicide Detective ghting a losing battle against his nightmares. His affair
with CHRISTINE, a young fellow cop, is only speeding up the process of his alienation from the
world. But everything changes when he starts investigating a series of strange killings in a retirement
home. When he confronts the owner — a strange man with the name of TATE with evidence which
shows that he is behind all those killings, he is offered a deal which he is not able to turn down.

Tate promises to bring Brewster's wife back from the dead.

Brewster, who has been trying to cope for years rather unsuccessfully with the fact that his young
wife committed suicide, resists at erst to this strange proposition. That changes though, when he
meets ANITA, an intriguing young woman who is not only a dead ringer for his dead wife, but also
carries her name and all her memories.

The young woman herself experiences a strange déja-vu feeling and an imminent attraction to the
young, persistent Detective.

The more Brewster is attracted to this new relationship with Anita, the more he realizes that this
strange arrangement with Tate (the devil) comes with a high price. At some point, Tate asks Brew-
ster to honor his side of the bargain (killing his partner and lover Christine). The young detective
*nally realizes that the return of his wife was only the erst part of a devilish master plan which puts
his own life and soul at risk.
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MAINSTREET PRODUCTIONS

Mainstreet Productions is a Paris-based feature production company, created in July 2009 by Annette
Carducci, a producer, director and screenwriter whose career has been divided between Germany,
France and the United States. A writer of feature and television ¢Ims, she is also the director of two
feature JIms: ,Un homme a ma taille* starring French stars Anémone and Thierry Lhermitte, and
.Not Afraid, Not Afraid”, starring two-time Oscar Winner Dianne Wiest. Previously, she was a produ-
cer and buyer for the German producer-distributor Tobis-Filmkunst, the founder of Backstreet Films,
a sales and production company; a producer of advertising for her company MCD-productions and
Havas; and a TV producer (Téléimages). During the nineties, she worked for the American producer
Saul Zaentz in the United States, collaborating on such ¢Ims as Anthony Minghella's Academy Award
winning ,The English Patient".

Mainstreet Productions aims to develop original projects, both entertaining and thought provoking,
both mainstream and independent. Due to the international background of its producer, Mainstreet
Productions will favor projects that may lead to European and international co-productions, both in
English and in French.

Mainstreet Productions

20bis Avenue de Lowendal, 75015 Paris

Tel: +33(0) 142442831 /Fax: +33(0) 142222811
Website: www.mainstreetprods.com

Producer:
Annette Carducci
ac@mainstreetprods.com
Attending
Ego

Adam and Lily, a white boy and a black girl raised as brother and sister, have drifted apart, imper-
ceptibly separated by life and the color of their skin, but when life brings them back together, their
two over-inlated ego can't help but collide.

Length: 105mn

Genre: Comedy

State of development: Conermed engagement with scriptwriter /Screenplay version n° 2
Producer: Annette Carducci

Scriptwriter: Annette Carducci

Director: N/A

Cast: N/A

Shooting period: Autumn 2011

Shooting location(s): Paris, France

Budget: 4.000.000

Secured !'nancing: N/A

Partners attached: Blueprint Films (Germany), Banana Films (Germany)
Looking for: Coproduction partners
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Synopsis:

Adam is white. Lily is black. They have been raised as brother and sister since Adam’s mother and
Lily’'s father got married. But, with time, they have drifted apart, imperceptibly separated by the
differences in their lives and the color of their skin. Adam has become a brilliant and successful
psychiatrist. He runs his own TV show, constantly submerged by a eock of female admirers, and
casually navigates between his lovers: his ex-wife Diane, his sancée Bea, his mistress Violet, his
colleague Martha, his secretary Rita... Neurotically self-absorbed, he can’t help seducing every at-
tractive woman he meets. On the other side of the tracks, Lily, a recovering addict, is at war with the
whole world and speciscally people like Adam. Jobless and forced to pay the debts of her demented
Jehovah witness mother, she struggles desperately to keep her life on tracks. Her only support co-
mes from Lena, a sarcastic black nurse and transsexual- with whom she attends AA meetings held
by her occasional lover Gabriel. When Adam’s heartbroken secretary unexpectedly quits, he asks Lily
to «ll in for a couple of days. The headstrong Lily turns out to be no ordinary secretary, and as she
proceeds to put some order in Adam’s sentimental life, their two over-ineated egoes can‘t help but
collide. Tension rises, both racial and sexual, and after a lot of explosive bickering, Adam and Lily
end up making love passionately. And when Lily snds Adam in bed with another woman, crushed by
her own naiveté but unwilling to let go of her pride, she pretends not to be hurt. Only when one of
Adam’s jilted lovers tries to commit suicide does Lily realize she can’t go on, and quits abruptly. But
when Adam learns that Lily may be pregnant with his child, he becomes determined to win her back,
which will prove more challenging than he ever thought.

Producer’s Note:

A black and white comedy of manners centered on the chaotic relationship between a white man
and a black woman, EGO is a smartly compassionate character study as well as an amused look at
the cultural day-by-day frustrations of a bi-racial love story. Never didactic or mawkish, EGO explores
racial prejudice with humor and irony, exposing the everyday racism of both whites and blacks with
equal lucidity, while building rich, three-dimensional characters. Straightforward and impertinent but
never aggressive, EGO'’s tone is both light and realistic, peppered with the right dose of sarcasm.
We are currently in negotiations with several directors who are interested in the project.

Un optimiste / An optimist

A legendary art dealer, charmer, rascal and ladie‘s man, meets a beautiful young gallery owner, stuck
in the middle of a painful divorce, and gets caught between his neglected wife, an excentric and
bitter grande dame, and a mysterious fake painting.

Length: 95 mn

Genre: Romantic Comedy

State of development: Conermed engagement with scriptwriter / Screenplay version n°® 2
Producer: Annette Carducci

Scriptwriter: Annette Carducci

Director: N/A

Cast: N/A

Shooting period: First Quarter 2012

Shooting location(s): Paris, London, Venice

Budget: 4.500.000

Secured !nancing: N/A

Partners attached: Blueprint Films (Germany), The Bureau (UK)
Looking for: Coproduction partners
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Synopsis:

The optimist in question is legendary French art dealer Luciano Tozzi, an obsessive collector of irre-
sistible charm. Notorious for his spectacularly lucrative sales and shady deals, the seventy year-old
Luciano is almost as famous as the great artists whose paintings he buys compulsively. But behind
his ,amboyant reputation, few people know that the money Luciano spends so extravagantly is his
wife Maria’s.

As shrewd a businesswoman as her husband is reckless, Maria has long been Luciano’s associate
rather than his lover. Embittered by his inedelities -including the one he’s carrying on right under
her nose with their homely, sex-starved accountant Marilyn- the eccentric old lady has surrounded
herself with countless cats and a court of sycophants. Exasperated by her husband’s expenses, Maria
is vehemently opposed to the sale of their priceless Alexakis, a painting Luciano would like to sell to
regain some enancial independence.

While in London to have the painting authenticated, Luciano meets Diane, the young British Alexakis
expert, who informs him that his painting is a fake. Uneustered, Luciano takes Diane to dinner, whe-
re she’s immediately seduced by his roguish charm and captivated by the stories of his eventful life.
Diane’s life is no less chaotic, as she is struggling to manage her own art gallery and raise her 9 year-
old son Nick, while in the middle of a messy divorce. Nevertheless, Luciano pulls out all the stops to
seduce her, and against all odds, Diane enally succumbs to his charms.

Unconcerned with his age, Luciano keeps making plans for the future : set on divorcing Maria to
marry Diane, still frolicking secretly with Marilyn, he is decided to sell the Alexakis, much to the
concern of Diane who ermly believes the painting is a fake. Meanwhile, the jilted Marilyn enters a
murderous rage, having discovered that Luciano is now living with Diane and her son.

As the sale of the painting takes place at an auction house in Paris, under the eye of the acerbic
Maria and the vengeful Marilyn, Diane will enally learn the truth about the famous painting -and
Luciano.

Producer’s Note:

Managing a delicate balance between comedy and mystery, AN OPTIMIST is a breezy comedy that
sparkles with wit and memorable characters, as well as the beautifully engaging portrayal of a pas-
sionate man who believes in never ceasing to live his life to the brim.

In a world more and more obsessed with youth, the sexuality of a man of 70 is almost never dis-
cussed, unless it's the punchline of distasteful jokes. And in a society that is more conservative than
we’re willing to admit, May-December romances are still often viewed as inappropriate. AN OPTI-
MIST addresses these issues with refreshing frankness, as well as the eternal inequality between
men and women as they reach old age.

Negotiations are currently underway with several directors who showed an interest in the project.
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MANDA PRODUCTIONS

Manda Productions is a new company created by Elie Chouraqui. Director and producer of more
than 13 pictures as «Harrison’s Flowers» (2000) , «O Jerusalem» (2006), «Man on ere» (1987), the
musical «The X Commandmens» (2001), «The One | love» (2008)

Manda Productions
2, rue Maspero, F-75116 Paris
Tel: +33 (0) 1 40 70 06 83 / Fax: +33 (0) 1 40 70 13 40

Producer: Assistant:
Elie Chouraqui Fabien Swierkacz
elie.chouraqui@magic.fr fabiensw@gmail.fr
Attending +33(0) 140 70 06 83

Attending

L’origine de la violence / The origin of violence

By discovering his grand-father was prisoner in the Buchenwald death camp during the war, a man
digs out family secrets as he follows the way back to the origin of a violence.

Length: 140min

Genre: Drama

State of development: Conermed engagement with scriptwriter / Screenplay version n° 1
Producer: MANDA PRODUCTIONS

Scriptwriter: Fabrice Humbert

Director: Elie Chouraqui

Cast:

Shooting period:

Shooting location(s): FRANCE/GERMANY
Budget: between 7.000.000€ and 10.000.000€
Looking for: co-producer

Synopsis: During a school trip to the Buchenwald concentration camp, a young teacher discovers
a photograph of a prisoner which bears a striking resemblance to his father. Back in France, he is
haunted by the memory of the photograph and starts researching the identity of the prisoner. His

guest takes him to the heart of a family secret — a secret whose poisonous effect has corrupted and
damaged father and son.

Producer’'s Note: THE ORIGIN OF VIOLENCE is a masterful novel and will without a doubt become
a masterful picture. The story oscillates between the main character current life and the events of
the past which he reveals. With unlinching honesty, and great subtlety, the directing of Elie Choura-
qui will explore the secret violence and darkness hidden behind the smiles and elegant manners of
a well-to-do family.
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MASCARET FILMS

Created in 1999, Mascaret Films is an indépendant production company dedicated to motion pic-
tures, TV Films and cross-media, co-owned by Benedicte LESAGE and Ariel ASKENAZI. Producer of
“Skirt Day" by Jean Paul LILIENFELD ( Isabell Adjani won Cesar Award of Best Actress ).

Mascaret Films

21, rue Bergeére, 75009 Paris

Tel: +33 (0) 1 44 83 69 70

Website: www.mascaret!Ims.com / Email: mascaret!ims@mascaret!lms.com

Contact:

Philippe Lornac
philippe@mascaret!ims.com
+33(0) 6 60414182/+33(0)144836970

Attending

Ennemi intérieur / The ennemy within

In 2016, a new European directive allows convicted felons a new option: in lieu of prison, they can
join a new European police force

Length: 90

Genre: Science Iction !lIm

State of development: Con!rmed engagement with scriptwriter / Screenplay version n°
Producer: Ariel Askénazi et Bénédicte Lesage

Scriptwriter: Pierre Hodgson, Pierre Guérinet and Jérdme de Missolz
Director: Pierre Hodgson and Jéréme de Missolz

Cast: none

Shooting period: 2011

Shooting location(s): Alsace, France, Allemagne

Budget / Secured !nancing / Partners attached: none

Looking for: a coproduction partner, 'nancing or distribution partners

Synopsis: The year is 2016. A new European directive allows convicted felons a new option: in lieu
of prison, they can join a new European police force. Every morning, Hisham, Jose, Mathieu, Paul,
Genevieve and Suzy travel to a camp located in the industrial triangle where Germany, Switzerland
and France converge. They will serve as guinea pigs in scienti!lc experiments. As cannon-fodder.
Cleaning staff. A reality TV show has bought exclusive rights to the experiment. One day, a nuclear
accident is built into the script. Our heroes organize a mutiny. They come to understand that when
all seems lost, friendship is something to live for.

Producer’'s Note: ,The Enemy Within“ a screenplay by Pierre Hodgson, Pierre Guérinet and Jéréme
de Missolz, is strong on emotion and spectacle, catapulting the audience into a Europe of the (very
near) future - where security is the name of the game. Purely Ictional, the story will be shot to look
real. Subject-matter and setting make European and German co-production a natural.
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MES FILMS

After co-producing more than 20 «lms with her English and/or italian company, Marina Gefter deci-
ded to pursue her production in France by opening her french company MES FILMS in May 2007 in
order to produce french and international projects.

Mes Films

11, rue de la Planche, 75007 Pairs
Tel: +33 (0) 1 42 22 51 50

Fax: + 33 (0) 1 42 22 51 33

Producer:

Marina Gefter

marina@meselms.eu
Attending

The Dark
A non-stop, unexpected-twist thriller.
Length: 90mn
Genre: horror
State of development: Conermed engagement with scriptwriter / Screenplay version n° 3
Producer: Marina Gefter/Enzo Giulioli
Scriptwriter: Giovanni Cardillo, Antonello De Leo, Floria Aprea
Director: Antonello De Leo
Cast: TBC

Shooting period: End of January 2011/End of March 2011

Shooting location(s): interiors: Italy exteriors: Germany or Belgium
Budget: 2.8 Million

Secured !'nancing: 60%

Partners attached: Tandem Films (ltaly), Saga Films (Belgium)
Looking for: German co-producer

Synopsis: Martha (16) is running away from her living nightmare: a sexually abusive stepfather;
Julia (35) is locked inside a car trunk along with her young daughter by her murderously violent
husband. Two destinies inter-weave and mesh along with those of other victims, in a plunging circle
of distempered violence in which victims and perpetrators become part of the same nightmare.

Producer's Note: “The Dark” is a story dealing with the violence women are victims of. Constantly
going from the <Im noir to the horror genre, “The Dark” deals with the story of a woman and her
daughter who are locked inside the trunk of a car by a mysterious torturer. Their only hope is a
young girl who has decided to kill herself. It is a non-stop, unexpected-twist thriller. Horror is pee-
king behind every corner. The audience will be easily swept into the plot because the characters are
common people and not stereotypes, such as detectives or serial killers.
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RHEA FILMS

RHEA FILMS is a feature ¢Im production company headed by Yves LOMBARD & Frédéric LECONTE.
RHEA FILMS aims to produce projects of artistic quality with real commercial potential, on the natio-
nal, european and international market. The company is currently developing eve projects with plans

to produce two feature ¢iIms in 2011.

RHEA Films

10, rue Moulin de Pierre

92130 Issy-les-Moulineaux

Tel: +33(0) 141 08 77 16 / Fax: +33 (0) 1 41 08 76 37
Website: rheaslms@yahoo.fr / Email: rheaslms@yahoo.fr

Producers:
Yves Lombard Frédéric Leconte
+33 (0) 6 82 79 47 90 leconte@noos.fr
Attending +33(0)1410876 37
Attending

La main de Dieu / The hand of God

A Love Story, a Murder, a Crusade

Length: 100 minutes
Genre: Period drama
State of development: Conermed engagement with Scriptwriters J-L Marteil & Y. Lombard

Screenplay version n° 18

Producers: Yves Lombard, Frédéric Leconte & Jean-Frangois Geineix
Scriptwriter: Jean-Louis Marteil & Yves Lombard

Director: Yves Lombard

Cast: Eric Cantona (agreement in principle), Jean-Marc Barr (agreement in

principle), Léa Seydoux (anticipated), Didier Bezace (anticipated),
Bruno Putzulu (agreement in principle), Jacques Gamblin (anticipated)

Shooting period: Summer to winter 2011
Shooting location(s): Carcassonne medieval town and Lastours area, Genos, Ventadour or
Calberte castles (France), Studio.

Budget: 7 millions euro
Secured !'nancing: 2 millions euro
Partners attached: RHEA FILMS (France), SAGA FILMS (Belgium),

OBERON CINEMATOGRAFICA (Spain)

Looking for: German coproducer, snancing and distribution partner
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Synopsis:

1206, near Toulouse. Alix, the teenage daughter of Hugues de Carcassonne, is hopelessly in love
with one of her father's closest friends, but Pierre-Roger de Cabaret is a knight whose codes prevent
him responding to the advances of the young, rebellious Alix.

Some time later, Alix is ambushed in the forest by a gang of soldiers of fortune. Her father comes
to her aid but is killed. Now an orphan, Alix's education is placed in the hands of Raymond VI, the
Count de Toulouse and his wife Eléonore d‘Aragon.

Two years later, January 13th 1208. Pierre-Roger ends a beautiful young woman at the court of the
Count de Toulouse. Alix has grown up, but Pierre-Roger has come to urge the Count to resist the
demands of the Pope's legate, Pierre de Castelnau. The Catholic Church is threatening to ex-commu-
nicate the Count unless he clamps down on the heretical Cathares under his jurisdiction.

Pierre-Roger enally declares his love for Alix just before the arrival of the legate and the two are
present at his meeting with the Count. A cold discussion turns into a violent confrontation, when the
Count exasperated by de Castelnau‘s demands and arrogance tries to kill him.

De Castelnau leaves the court in disgust, repeating his threat to ex-communicate the Count and his
supporters. He gives the Count one last chance to redeem himself in the eyes of the Pope, a rendez-
vous at dawn on the banks of the Rhone where the legate has laid camp.

Dawn breaks, de Castelnau is about to leave as the Count de Toulouse has not arrived when he is
assassinated by a masked horseman.

The murder serves the Pope as a pretext to launch the crusade against the Cathares, it also has
dramatic consequences for the lives of Alix and Pierre-Roger de Cabaret.

Producer’s Note:

The quality requirements of the lm mean we‘re aiming to unite a creative team of the very highest
standard.

Financially speaking, given existing natural decors for the exterieurs and the possibility of shooting a
large majority of the interieur scenes in a studio, the project lends itself particularly well to at least
a 3 or 4-way European co-production with Germany, Belgium, Spain and France. This will of course
permit access to European snance funds (Eurimages etc).

The cinema-going public has assured last years the successes of several medieval costume dramas.
These «Ims' budgets have varied between the average cost of ,Henry V', (Kenneth Branagh) and the
Hollywood superproduction ,Kingdom of Heaven' (Ridley Scott). ,The Hand of God* will be a erst ¢{im
with an average budget.

Although a historical subject, the recurrent themes of intolerance, even fundamentalism and political
and moral dilemma cannot fail to have a certain echo in today's climates. The tale is one of passion,
jalousy and treason in love, politics and religion and the context, the middle ages, is one which has
more and more enthusiasts. We believe it will interest a very wide audience.
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GERMAN PROJECTS
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27 FILMS PRODUCTION

With more than 12 years of professional experience in the Im business, producer Oliver Damian
founded 27 FILMS PRODUCTION in summer 2005 in order to focus on his own slate of projects.

Main activity of 27 FILMS PRODUCTION is the development, snance and production of commercially
and culturally attractive feature «Ims for the European and international market.

Due to his long-term working experience in the international <Im sector Oliver Damian has establis-
hed a strong network of well-known producers and slmmakers all over Europe. All amicably related
they successfully realized numerous projects together and will continue their cooperation in the
future.

27 FILMS PRODUCTION is based in Berlin and Frankfurt and has proven access to regional public
funds in Germany as well as strong business relations to public and private television stations and
distribution companies.

27 FILMS PRODUCTION recently completed the fabulous tragic-comedyrhe Rainbowmaker  shot
by director Nana Djordjadze (Academy Awards nomination for A Chef in Love) in the Republic of
Georgia with Merab Ninidze, Anja Antonowicz, Chulpan Khamatova and Nino Kirtadze in leading
roles. “The Rainbowmaker” got invited to the Hof International Film Festival 2008 and had its inter-
national premiere at the Tallin Black Nights Film Festival 2008.

Besides being main producer for a slate of currently eight projects 27 FILMS PRODUCTION also
takes part as minor co-producer in international <lm productions such as the French-German dramas
Dawn of the World by Iraqi director Abbas Fahdel and The father of my children by Mia Han-
sen-Lgve which is in postproduction. “Dawn of the World” had its international premiere in October
2008 in Pusan and won the Audience award as well as the NETPAC award at the Vesoul festival of
Asian cinema. 27 FILMS PRODUCTIONS also joined the project development of the hilarious sci-e-
comedy Iron Sky invented by Finnish cult <lm director Timo Vuorensola (Star Wreck) and produced
by Blind Spot Pictures (Helsinki).

Further projects in preparation — to name just a few - are: Whirrrrr - - a Balkan ,,buddy-rail-movie*
- by Jilmmaker and Director of Photography Phedon Papamichael (From Within, directorial debut,
premiered at the Tribeca Film Festival 2008; DoP of Walk The Line, Sideways etc.),Mr. Lue's Blues

- an opulent bio-pic-drama telling the uprising of Swedish/Russian jazz musician Oleg Lundstrem in
turmoil Shanghai in the 1920°s, written by Russian slmmaker Sergej Ashkenazy, and Francuski - a
period tragic-comedy on the Soviet island Sachalin written and directed by Goran Rebic (Jugoelm,
Donau).

As producer and head of production Oliver Damian was signiscantly involved in producing and
supervising European and international feature ¢Im projects, such as 27 Missing Kisses (2000, Dir.
Nana Djordjadze), Big Girls Don’t Cry (2001, Dir. Maria von Heland), Russian Ark (2001, Dir. Alexan-
der Sokurov), Dachau (2002, Dir. Bernd Fischer), Georgisches Liebeslied (2003, Tatiana Brandrup),
Lepel (2004, Dir. Willem van de Sande Bakhuyzen). He is also associate producer on the new Paul
Verhoeven «im Blackbook.

Oliver Damian is member of the EUROPEAN FILM ACADEMY (EFA), the ACE NETWORK (Ateliers du

Cinéma Européen), EAVE (European Audiovisual Entrepreneurs) and founding member of E*M*P*A
(European Motion Picture Producers' Association).
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27 Films Production

Erich-Weinert-Str. 30, D-10439 Berlin

Tel.: +49 (0) 30 847 116 60 / Fax: +49 (0) 30 847 116 90
Website: www.27¢Ims.biz / Email: inffo@27Ims.biz

Producer: Writer, director:

Oliver DAMIAN Goran Revic
oliver27«Ims.biz goran.rebic@t-online.de
Attending +49-176-62199044
Attending

Francuski

1960, remote Soviet island of Sachalin: Innocent prisoner Danielo Guzman sees his chance to escape
from the working camp when the village school is looking for a French teacher. He gets the job —
without speaking a word of French...

Length: 100

Genre: tragic comedy

State of development: Conermed engagement with Scriptwriter / Screenplay version n° V7
Producer: Oliver Damian

Scriptwriter: Goran Rebic

Director: Goran Rebic

Cast: Samuel Finzi, Anica Dobra, Lars Rudolph
Shooting period: May 2011

Shooting location(s): Germany/ Lappland

Budget: 3,1 Mio. Euro

Secured !'nancing: 850.000 Euro

Partners attached: Amour Fou, Yeti Films
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Synopsis:

Danilo Guzman serves a long-term sentence in a Soviet prison camp on the remote Paciec island
Sakhalin working on a never-ending rail track trough the woods. All prisoners are awaiting amnesty
after Stalins death, but Danilo, a former orphan, wrestler and disillusioned soldier, is only waiting for
the next chance to escape. One day Danilo learns by the drunken commander Galkin that the village
school is looking for a French.

Although he doesn’t speak French at all he pretends that his mother was French and Danilo gets the
job. But instead of French, Danilo teaches the children Ladino, the rare Judeo-spaniolic tongue of
his parents. Only Jurgen, the last German prisoner of war, who knows French, is threatening to blow
his cover. He blackmails Danilo into the promise to take him with him, when the escape is going to
happen.

At school Danilo easily wins the children’s affection. He enjoys his work and quickly becomes friends
with the teacher Pawlowitsch and explores the surrounding for a possible escape after school. During
one of his exploring tours he meets Anna, a new settler of the village and the mother of one of his
students, lljuscha. Politically prosecuted herself she came from the city to Dubrowino in order to
work here as a nurse. One time Danilo and Ana get seen by one of the villagers and Danilo gets send
back to work in the woods. After a quarrel with Jirgen, who's escape Danilo is always putting off, a
accident happens. Jirgen and Danilo are being hit by a falling tree and brought into hospital. Jirgen
is convinced, that Danilo tried to kill him, but Danilo vows to wait with the escape until Jirgen is able
walk again. For the erst time since he is imprisoned, Danilo falls in love with Ana, who is nursing him.

But enally he gets in great danger when French communists pay a visit to the island. Luckily Francuski’s
secret is not exposed, although their encounter triggers bizarre misunderstandings. When the dele-
gation leaves, they take the happy Jirgen back to Europe.

Meanwhile Galkin, who is also in love with Ana, tries to kill Danilo in the woods, but Ana comes just
in time to save Danilo by shooting Galkin. For days Danilo is wondering through the wilderness and
close to death, when an Ainu family rescues him. They are on their way over the frozen ice towards
Japan. Danilo returns to Dubrowino in order to follow the way of the Ainu with Ana and her son.

Producer's Note:

I know Goran since many years now and we while developing FRANCUSKI together, we also became
friends. | believe in his originality and great, humorous way of story telling. Goran is not just a very
intelligent person but he also covers a huge background of information about the Soviet time and
the political situation at these days.

The very erst Goran contacted me with the idea of FRANCUSKI | was enthralled. A great, interesting
story from a mostly unknown spot of the world but with a very human and touching story which
everybody will appeal to. To combine tragedy with comedy is a task not few fail to deliver. But here

| sense that we have a great combination of different tragic and sometimes hilarious story elements
together with unique, down to earth characters. Goran'‘s recent works as director (YUGOFILM, DA-
NUBE) proof his eloquence in dealing with complex topics shown in a light and dramaturgically
interesting way.

I am convinced FRANCUSKI will be a «Im designed for an international audience and it's success will
outnumber even our own expectations.
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2PILOTS FILMPRODUCTION

In 1998, Harry Floter and Jorg Siepmann founded the independent eIm production company 2Pilots,
which is based in Cologne, Germany. The company focuses mainly on the development and pro-
duction of feature Ims and feature-length documentaries. Subjects for cinema and television are
chosen for their powerful, creative stories in combination with strong visual potential.

In the company structure, Harry Floter and J6rg Siepmann are responsible for script development
and production management, counting many years of experience in directing, cinematography and
scriptwriting. In 2006 Arne Ludwig joined 2Pilots as a producer, being responsible for co-production
partners, distributors, and world sales.

Apart from the three producers, there are three other members in the team: accountant Bettina
Kluge, TV producer Julia Roskau, and graduate translator/junior producer Sonja Fehling.

Films as producers (selection)

2009 »Dr. Aleman« (Floter/Siepmann, Associate Producer: A. Ludwig), sction, 90 min., director: Tom
Schreiber

2009 »Burning Within«, 64 Min., documentary, director: Katharina Pethke

2009/10 »Die Liebe der Kinder (Wallace Line)«, sction, 84 min., director: Franz Mller

2010 »Was wir wollen«, TV documentary serial, ZDF/3sat, director: various

2010 »Rivalen in NRW«, TV documentary serial, WDR, director: Luzia Schmid, Achim Scheunert

Awards (Harry Floter/Jorg Siepmann - selection)
2009 »Wallace Line«, winner »Best Feature« at Filmfest Biberach, Schwerin

Awards (Arne Ludwig - selection)
2009 »The Big Sellout«, Winner Adolf Grimme Award

2pilots Filmproduction

Eigenstein 78, D-50668 Cologne

Tel: +49 (0) 221 9130 153 / Fax: + 49 (0) 221 9130 155
Website: www.2pilots.de

Producer:

Jorg SIEPMANN
joerg@2pilots.de
Attending

Stiller Sommer / Silent Sommer

A 53-year_old German woman experiences a new, far more carnal sexuality with her daughter’s
French lover, her husband learns to convey his feelings of guilt regarding his past relationship with
the now deceased father of his wife’s young lover.

Length: 90 min.
Genre: drama
State of development: Conermed engagement with scriptwriter / Screenplay version n° 4
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Producer: Jorg Siepmann

Scriptwriter & director: Nana Neul

Cast: tbc.

Shooting period: Sommer 2011

Shooting location(s): Germany / South of France
Budget: 2 million €

Secured !'nancing: 400.000 €

Partners attached: MEDIA /SWR

Looking for: Coproduction Partners

Synopsis: SILENT SUMMER is a story about the ups and downs of a marriage told from two per-
spectives. What becomes a romantic tragicomedy for HER, will be the beginning of a painful coming-
out for HIM. Susanne, an art dealer in her early !fties is at the peak of her career when she suddenly
loses her voice and is forced to take some time off. In her long-forgotten holiday home in France,
Susanne directs her attention completely towards herself. The painful desires she discovers while
being on her own lead her directly into the arms of a young French friend of the family. What was
planned to be just a passionate excursion, suddenly turns into an uncontrollable avalanche when
Susanne’s daughter Anna catches her mother red-handed. A potential chance on a fresh start beco-
mes a journey into the past during which Susanne discovers a side of her husband’s personality she
does not understand at all. When she demands an explanation, her husband runs into the woods
only to be found by Susanne in an intimate embrace with another man later. Through this event, Su-
sanne realises something she has always turned a blind eye to. However, until Herbert’'s perspective
of his marriage has not been revealed, Susanne and the audience will not fully understand what has
really taken place.

Herbert, a man in his mid-!fties, is not nearly as successful as his wife although he has all quali!-
cations to become a good restorer. But the fatal car accident of a friend has cast a deeper shadow
on his life than anyone can imagine. When his wife enters into an affair with the son of said friend,
Herbert's past, so well suppressed for many years, breaks through the surface, confronting him
with his guilt in his friend’s death. In addition to that, Herbert has to deal with his unfulllled desi-
res, which did not only drive his friend into committing suicide, but which are also responsible for
Herbert’s distant relationship with his wife. It is not until his sheltered marriage is about to be ended
that Herbert Inally manages to confront his wife with the lie that has been making them both so
miserable for many years. What comes as a shock for Susanne, turns into a release for both of them,
giving them the possibility of eventually being able to have an honest relationship — albeit not as a
»hormal“ married couple.

Producer’'s Note: In January 2008 writer and director Nana Neul won one of Germany’s most
important script awards at the Max-Ophuls-Festival in Saarbrticken for her well-acclaimed feature
debut TO FARO (MEIN FREUND AUS FARO). With her new project SILENT SUMMER she wants to
realize an autobiographical German-French family drama.

When you search through the programmes of French cinema based on genre categories, you will Ind
most entries under the heading of »comédie dramatique«. Translating this term with »tragicomedy«

would be insuflcient as this would implicate a strong emotional reaction. The idea behind it rather

implies how much drama is in demand of an ironic element whereas comedy needs the anticipation
of wounding. | was in a similar state of limbo, somewhere between melancholy and cheerfulness,
when | read Nana Neul’s story »Silent Summer« for the Irst time.

For me, »Silent Summer« is a light-hearted re"ection on the need to free yourself from old cons-
traints and feelings of guilt. The story follows a rhythm of reservedness and curiosity, thus mirroring
the main character’s desires.
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AUGENSCHEIN FILMPRODUKTION

augenschein Filmproduktion was founded in 2008 by Jonas Katzenstein, Maximilian Leo and Keve
Zvolenszky. augenschein is a young production company based in Cologne, Germany, and focusses
on high-class feature <Ims and documentary. Our material is characterized by its atmospheric densi-
ty, plots closely following the characters, and emotionally consistent narratives.

We make movies about socially relevant topics that leave a lasting impression on the audience - whe-
ther they are deep and dramatic, pleasantly mad or darkly funny.

Augenschein Filmproduktion

Lupusstr 36., D-50610 Cologne

Tel.: +49 221 169 50 500 / Fax: +49 (0) 221 169 50 509

Website: www.augenschein-s{improduktion.de / Email: info@augenschein-simproduktion.de

Producers:
Jonas Katzenstein Maximilian Leo
jonas@augenschein-silmproduktion.de max@augenschein-slmproduktion.de
+49 (0) 172 25 70716 +49 (0) 163 286 00 97
Attending Attending

Hinter der Spitze - Tour du Faso / Arriere de la téte - Tour du Faso

The Tour du Faso is like the Tour de France... NOT! In Africa’s second biggest sport event we follow
three underdogs through a real adventure...

Length: 90 min
Genre: Documentary
State of development: Conermed engagement with scriptwriter

Screenplay version n° Treatment 2nd draft

Producer: Jonas Katzenstein and Maximilian Leo
Scriptwriter: Wilm Huygen

Director: Wilm Huygen

Cast:

Shooting period: October 2011

Shooting location(s): Burkina Faso and Germany
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Budget: 190.000€

Secured !'nancing: O€ - (Application Kuratorium junger Deutscher Film and Filmstiftung
NRW running, in negotiation with ZDF/arte and Option for pre sales
with RealFiction)

Partners attached: RealFiction - German cinema and DVD distributor
Looking for: French co-producer, French distributor, broadcasters, sales agents
Synopsis :

Although it is the second biggest sport event in Africa, everything is a lot different from the Tour de
France. The Tour du Faso is something unique which puts our perspective ,arriere de la téte*:

African teams are !ghting against much better teams from Europe. Instead of a promotion caravan
only one single car is driving ahead of the !eld throwing soaps and bouillon cubes out of the window.
In the stage 'nishes the advertising spots don’t show on big plasma screens but are performed live
by actors on stage.

We will follow three protagonists in this entertaining event. An African cyclist, one of the few who
have a real chance of winning a stage - but only if the weather gets too hot for the Europeans, his
material doesn’t break and he's had a decent meal the night before. The second protagonist is a
German participating in a semi-professional team, who joined on the internet for a life experience
of the ,Tour du Faso“. And Inally we are also going to follow one of the advertising actors on their

~Stage tour” through the heart of Africa.

In ,Tour du Faso“, we take the audience on a time travel back to the pre-promotion sport events of
the 50s. Here the losers are the real winners. They've gained a life experience as pure as it gets.

Producer’s Note:

Cycling, Africa and the underdogs will power - The ,Tour de Faso“ combines three typical crowd-
pullers in a unique way.

By putting the perspective ,arriere de la téte" the !Im focuses on something which is lost to the
millions of Tour de France fans. With 25.000 euros prize money in total, doping is simply not cost
effective. Thus, the original fascination for the Grand Tour can still be found in its African alternative:
The suffering, the pain and the wonder - in the Tour du Faso it’s still taking part that counts...

But we are behind the top not only in the sportsmanlike sense. In this !Im we want to show a more
authentic Africa than the soccer world cup 2010. Far from a promotion overkill, African and European
culture clash together in a more equal way, bringing something new into the world.

The character of the sport event provides us with a classical dramaturgy as we follow three different
underdogs from both worlds through their big adventure.
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BRAVE NEW WORK FILM PRODUCTIONS GmbH

brave new work ¢Im productions GmbH was founded by Mohammad Farokhmanesh, Frank Geiger
and Armin Hofmann in 2000. The company is located in Hamburg and Munich, Germany.

brave new work is a creative and independent «Im production company whose projects are regularly
supported by German national and regional eIm funding institutions and are co-produced with Ger-
man TV stations. Currently, the company establishes itself internationally as a partner of renowned
production companies and distributors and works together with acclaimed directors like e.g. Emir
Kusturica. Due to a long lasting specialized experience brave new work also offers a complete pro-
duction service for shootings in Iran.

Brave New Work Film Productions

Vizelinstr. 8d ; D-22529 Hamburg

Tel: +49 (0) 40 4840 1900 / Fax: + 49 (0) 40 4840 1929

Website: www.bravenewwork.de / Email: info@bravenewwork.de

Producers:

Mohammad Farrokhmanesh Frank Geiger Armin Hoffmann
frank.geiger@bravenewwork.de
Attending

Selected Recent Productions:

COOL WATER (2011) (in production) A black comedy against the backdrop of the Israeli-Palestinian
conlict, director: Emir Kusturica. Supported by Eurimages, Filmférderung Hamburg Schleswig Hol-
stein, Filmférderungsanstalt FFA and FFF Bayern. Co-Production with Wild Bunch, France and Fidélité
Films, France

KICK IN IRAN (2010), feature length documentary. director: Fatima Abdollahyan. In Co-Production
with BR, WDR and HFF Munich. Supported by FFF, FFHSH and Filmstiftung NRW
Winner Gerd Ruge Documentary Project Award, ofecial selection of the 2010 Sundance Film Festival

EMPIRE OF EVIL (2008), feature length documentary, director: Mohammad Farokhmanesh.

Winner Gerd Ruge Documentary Project Award, Nominated for First Appearance Award, Internatio-
nal Documentary Film Festival Amsterdam and for Golden Key, Documentary- and Videofest Kassel.
Supported by FFHSH and Filmstiftung NRW

COLORS OF MEMORY (2007), feature «lm, drama, director: Amir Shahab Razavian. A successful
surgeon returns to his home country Iran to face the demons of the past.

Crystal Simorgh Prize for Best Director, Fajr Filmfestival 2007, Khaneye Cinema 2007 (Iranian Film
Award) for Best Supporting Role. Supported by FFHSH.
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The Stones

THE STONES is a story of forbidden love and youthful rebellion in an oppressive society, set against
the backdrop of Iran’s recent tumultuous events.

Length: 100min

Genre: Drama, Youth and Society

State of development: Con!rmed engagement with scriptwriter / Screenplay version n° 2
Producer: Mohammad Farrokhmanesh, Frank Geiger, Armin Hofmann
Scriptwriter & Director: Ana Lily Amirpour

Cast: tha

Shooting period: tba

Shooting location(s): e.g. Beirut, Lebanon

Budget: 1 500 000 EURO

Secured !'nancing:
Partners attached:

Looking for: CoProduction Partners, Financing and Distributions Partners
Synopsis:

Arash is a feisty and proud gay Iranian college boy, living a carefree life in Germany, but when he
goes to visit his motherland, Iran, for the very Irst time, he doesn’t really know what to expect. As
he arrives in the populated urban sprawl of Tehran his wealthy cousin Ali introduces him to the pro-
gressive underground scene of Iranian youth culture. Arash is immediately surprised, swept up in the
exciting and unexpected vision of Iran youth-culture, where parties, drugs, and sex "ourish in secret.
He begins to relax and become intimate with Ali, his crew of friends and their easy way of living.

But things are never what they seem and as Ali begins an affair with his maid Setareh, risking the
marriage his parents are planning for him, he upsets the fragile status quo. Unwittingly he puts him
and Arash at risk by offending his wealthy !lancé Shaydah, who quickly discovers Arashs homosexu-
ality. The affair continues in secret, setting off a series of unforeseen events that will lead them to a
park one night where a brutal attack leaves one person dead and many accountable.

Producer’s Note

THE STONES has a story compareable to !Ims like CITY OF GOD or KIDS. It is an interweaving por-
trait of 've young people in Iran, revealing the extreme price of individuality in an oppressive society
and the complex challenges faced by Iranian youth today as they pursue their freedom against a
militant regime. The Im will give a Western audience deep insight in life in modern day Iran. It will
show the differences and, much more important, the similarities, so that anyone can ask himself:
How would | behave in a similar situation.

THE STONES will be the feature !Im debut of UCLA !Imschool graduate Ana Lily Amirpour. She has
directed a number of award winning short !Ims and music videos including the 2008 short, SIX AND

A HALF, which screened at Slamdance, Nashville, Brooklyn and Milan. Her 2010 short TRUE LOVE, a
comedy about sex and relationships, was audience award winner at Milan Film Festival.

Due to obvious political reasons it will not be possible to shoot THE STONES directly in Tehran, ex-

cept for some establishing material. Therefore it is planned use e.g. the city Beirut as a replacement,
which has a good !lIming infrastructure and also a big Iranian community.
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BREDOK FILM PRODUKTION

In 2008 Mustafa Dok and Chris Breuer established the independent international production compa-
ny Bredok Film to combine their professional abilities and their shared artistic eIm interests to reach

a higher level of eexibility. Alongside the realization of motion pictures, documentary ¢Ims, short
«Ims and television contracts, Bredock Film focuses also on the material and project development.
The two all-round interested «lm makers enjoy particularly value creating socially relevant themes
that they realize in sensitive artistic eIms. Bredok Film received international notice as co-producers
for the «Im ,10 to 11“, a cooperation with SINEFILM, ARTE FRANCE CINEMA & STROMBOLI Film.
The «iIm was sold worldwide and shown in movie theaters. Furthermore, other short slms such as
~The Village" was awarded with many international prizes.

The Producer Mustafa Dok was in cooperation with UFA Film & TV Produktion GmbH originated the
German/Turkish episode ,Istanbul Connection” in the series ,,Soko Leipzig“.

Bredok Film Produktion

Fidicinstr. 13, D-10965 Berlin

Tel: +49 (0) 40-48401900 / Fax: + 49 (0) 40 4840 1929

Website: www.bravenewwork.de / Email: info@bravenewwork.de

Producers:

Mustafa Dok Chris Breuer

+49 (0) 160 824 68 58
Attending

Sommerland / Land of Sommer

After a long time of seperation Charlotte and her son meet, she is falling for him.

Length: 90min

Genre: Drama / Film Noir

State of development: Conermed engagement with scriptwriter / Screenplay version n°
Producer: Mustafa Dok

Scriptwriter: Chris Breuer

Director: Chris Breuer
Dramaturgie: Anik Feit

Cast: in negotiation

Shooting period: Summer2012

Shooting location(s): France/Germany

Budget: 3mio

Secured !'nancing: in negotiation

Partners attached: none

Looking for: Co Production & Partners
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Synopsis: After many years of separation, Charlotte, a charismatic French beauty, returns to her
husband and meanwhile grown-up son, Didi.Hoping to restore their family life she plans a holiday for
the three of them, somewhere in Southern Europe. During this short time, mother and son develop a
very strong bond, whereas the father feels left out and humiliated. When the latter dies in a peculiar
accident, events take a strange turn. The police inspector investigating the accident is blown away
by Charlottes charm and falls in love with her before he knows it. Wishing to gain her affection, he
ofecially closes the case and dismisses the father’s death as an accident. Charlotte and Didi are now
free to leave the place of the accident and go on a long driving tour, during which they grow even
closer. In a remote town they enally succumb to their urges, marking the beginning of a secret affair
between mother and son. ...

After a while they feel secure enough to settle down in a villa in Southern France, where they live
in an idyllic bubble. But their mysterious, intimate relationship does not remain unnoticed. The po-
lice inspector has tracked the couple down and observes them, just to be near to Charlotte. When
she ends out, at erst she suspects the policeman might re-open the case, but soon realises he is
only interested in her and for a short while even thinks the attraction might be mutual. Meanwhile
Didi has met a girl of his own age and Charlotte notices her son becomes more and more distant.
In great despair she eghts for his love, but her jealousy makes the bubble burst and enally has to
acknowledge that she’s lost it all...

Producer’'s Note : SOMMERLAND is to be a drama in a classical style of the Film Noir. An intensive
perspective of a mature woman. An age group hardly considered in today’s movies. The ¢Im relects
a mature woman that has lost reference to the reality of society, and in her inner conlict she falls
apart. The outcome is a timeless and intimate psychic proele of a collapsing personality; without
making ethical judgement. It will be <lmed in France so that through the story the viewer will be
brought together with the french cultur and landscape. Charlotte is a mature and independent wo-
man. A mother that never felt or lived out her maternal role. A driven woman that feels attracted
to younger men. She is seeking the lightheartedness and impartiality of love and life, aloof from
convention and norm, she wants easy love without responsibility. After a long time Charlotte meets
her husband Vincent and her son Didi again, who she hasn’'t seen growing up. In a car accident
that Charlotte and her son Didi are involved in, Vincent dies suddenly. Charlotte and Didi become
closer after Vincents death.Charlotte is well aware of her intensive charisma and uses her charm in
presence of the young man, her son, deliberately. She senses no motherly feelings and straightaway
there exists a strong physical and emotional attraction. The viewer will be led very slowly to the situ-
ation — Didi is Charlottes maternal son. Charlotte and her biological son are falling in love with each
other. The «Im has the challenge to put a social taboo into scenes without pointing a moral snger.
This is done convincingly through the permanent focus on Charlotte. From the moment she meets
the young man (Didi), the accidental death of Vincent, a short affair with a police ofecer and what is
a tragic end of a love affair with her son, we see a woman with deep desire and unfullslled wanting
for love, obsessed and intoxicated, stumbling through life. Didi is written as more of a supporting
role, he supports the character of Charlotte unintentionally in a destructive way. While Charlottes
drive to self destruction intensises and makes everyone around her a supporting character, Didi
ousts himself from his dependency and seperates himself from the woman whom he’d actually like
to see as a mother. After Didi’s intensive sexual relationship with Charlotte he falls in love with a
woman of his own age. Charlotte in her role as a lover is not needed anymore. Didi feels no need to
continue his relationship with Charlotte, he breaks off the sexual contact in search of his lost mother.
What started out to be a confusing desire for a woman changes into a search for motherly love.
Charlotte tries with all her might to hang onto the illusion of a perfect love relationship, but despite
her struggles she is not successful. A last attempt to restore their sexual bond drives Didi further
away from her. Charlotte falls anchorless in a hole and is emotionally lost as ever before. There
seems to be no way out of this emotional situation, she is again confronted with her fears and her
undescribable loneliness.

Charlotte has suffered her entire life from disruption and unfullelled love. Even the love to her own
son doesn’t give her the desired stability. This emptiness has a numbing effect on Charlotte and
leads in the end to her own downfall.
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DUBINI FILMPRODUKTION

Dubini Filmproduktion KdIn has existed in Cologne since 1981, producing documentary and feature
sIms. Five coproductions with Switzerland have been realised together with the Tre Valli Film Pro-
duction Company in Zurich. Dubini Filmproduktion has also worked for German television, making
seven «lms for Arte, for example. The most recent of these was a portrait of the photographer David
LaChapelle. In addition, the company has worked in the eeld of screenplay, production and advice
on feature <iIms by Ermano OImi, Robert Frank and Yossi Sommer.

Our erst feature <lm was ,Ludwig 1881" (1993) with Helmut Berger in the role of the Bavarian fairy-
tale King Ludwig 11. The «Im tells the story of his journey to the Viewaldstatter Lake in the footsteps
of Schiller's ,Wilhelm Tell“. ,Ludwig 1881" was shown in the competition at Locarno and at 17 inter-
national «Im festivals. The «Im received the Zurich Film Prize and a quality rating from the EDI. It
appeared in cinemas in Switzerland, Germany, Austria and the Netherlands.

The second feature «lIm ,Die Reise nach Kaeristan“ (2001), with Jeanette Hain and Nina Petri, tells
the story of a journey to Afghanistan made by Zurich writer Annemarie Schwarzenbach and Geneva
photographer Ella Maillart in 1939. The «Im was realised as an international coproduction between
Germany and the Netherlands and was *nanced by the Filmférderung Zurich, Suissimage, and in
Germany by the Filmférderung Hamburg, Berlin-Brandenburg, Filmstiftung NRW, Filmbtro NW, ZDF/
arte and Eurimages. ,Die Reise nach Kaeristan* was shown in the programme of the Piazza Grande
in Locarno and at 53 international «lm festivals, and it also received a quality rating from the EDI.
The «Im appeared in

cinemas in Switzerland, Germany, Austria, the Netherlands, Italy and in Taiwan.

We have also realised three documentary «Ims as international coproductions for the cinema: ,Jean
Seberg - American Actress” (1995, CH/D), ,Thomas Pynchon - A Journey into the Mind of <p.>"
(2001, CH/D) and ,Hedy Lamarr - Secrets of a Hollywood Star” (2005, CH/D/Can). These ¢Ims were
supported enancially by the EDI, Filmférderung Zurich, Migros, and in Germany by WDR, ZDF/arte,
ZDF/3sat, Filmstiftung NRW, BKM, Eurimages and VPRO.

Dubini Filmproduktion

Lochnerstr. 17, D50674 Cologne

Tel: +49 (0) 221 23 90 06 / Fax: +49 (0) 221 21 23 82
Website: www.trevallielm.ch

Producer: Scriptwriter:

Fosco Dubini Barbara Marx, Prof. Dr.
dubinislm@t-online.de Attending
Tel: +49 (0) 171 876 59 59
Attending
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Lettres de Chine

Im Jahr 19009 trifft der franzésische Schriftsteller Victor Segalen in China und verliert sich in einer
unerfillbaren Sehnsucht nach dem Anderen.

Length: 90

Genre: Dokumentar!im

State of development: Con!rmed engagement with scriptwriter / Screenplay version n°
Producer: Fosco Dubini

Scriptwriter: Barbara Marx

Director & Cast: TBD

Shooting period:
Shooting location(s):

Budget:
Secured !'nancing:
Partners attached: Tre Valli Filmproduktion Zirich

Looking for:

Synopsis:

Am 25. April 1909 schiffte sich der Marinearzt und Schriftsteller Victor Segalen (1878-1919) von
Marseille nach China ein. Nach seinem Chinesisch-Studium an der Ecoles des langues orientales
wurde Segalen im Dienst der franzdsischen Marine fur 5 Jahre nach China delegiert, mit der einzigen
Aufgabe, sich als Ubersetzer in der Sprache zu perfektionieren.

Von Peking aus unternimmt Segalen eine erste Reise durch China, die ihn zu Pferd und Maultier in
den Westen Chinas und zu Schiff auf dem Yangtse nach Shanghai fuhrt. Auf dieser Reise schreibt
er fast taglich Briefe an seine in Frankreich zurtickgebliebene Frau Yvonne, mit der er seit 1908
verheiratet war.

Der Ablauf der Reise bildet die Bewegung einer libidindsen Besitznahme des Landes China durch das
Eindringen in kaum oder gar nicht bekannte Regionen ab, die mit der immer leidenschaftlicheren
Erwartung der gleichzeitig aus Frankreich nach Shanghai reisenden Yvonne zusammenfallt.

Der Film soll Segalens Reise nachvollziehen und seine Texte und Fotographien auf Bilder des heu-
tigen China legen. Der so erzielte ,Verfremdungseffekt‘beleuchtet in die phantasmatische Seite der
europaischen Vereinnahmung des Fremden: China als ,Er'lndung” einer unerfillbaren Sehnsucht
nach dem Anderen.

Dem aufReren Reiseparcours Peking — Shanghai soll eine entgegen gesetzte Bewegung gegeniber-
gestellt werden, die sich auf ein anderes Werke von Segalen stitzt: Annales secretes de Maurice Roy.
Der Film hat also zwei ,Handlungsebenen*, wobei die imaginare Dimension im Verlauf des Films die
Uberhand gewinnt.

Der junge verfiihrerische, perfekt zweisprachiger Franzose, Seghalens Chinesischlehrer in Peking,
der sich mal als intimer Freund des 1908 gestorbenen Kaisers Guangxu, mal als Geliebter der intri-
ganten Kaiserwitwe Cixi (Tse Hsi), mal als Liebhaber von Segalen selbst ausgibt und den Reisenden
mit seinen wahren/erfundenen Geschichten immer weiter zuriick nach Peking, in das geheime Inne-
re der Verbotenen Stadt lockt.
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HOMO LUDENS PICTURES ¢ Szymanska & Szmurlo GbR

.| kKnow of no other manner of dealing with great tasks, than as play” Friedrich Nietzsche

HOMO LUDENS Pictures was born in January 2010. Our work is to develop and produce strong
cinematic stories that appeal across borders. We are focused on stories which tell about elementary
human feelings, and the strange paths on which they drive the human. The human being — with all
his bizarreness, secrets and unfathomableness — is in the center of our creation.

HOMO LUDENS Pictures attaches great value to innovative crossover projects, where ¢im and pho-
tography meet not only with other art «elds, but also with science and economy areas. This invites
to cross familiar orders and patterns, to develop new relations and models, to achieve synergistic
effects — and all this over the familiar form, subject, language and culture borders. International co-
operations are for us naturalness.

HOMO LUDENS Pictures

Nobelstr. 14, D-51107 Cologne

Tel: +49 (0) 221 999 5505

Website: www.homoludens-pictures.de / Email: contact@homoludens-pictures.de

The founders of HOMO LUDENS Pictures are:

Aleksandra Szymanska Damian Szmurlo
Tel. +49 160 803 17 49
Attending

The erst projects of our young company are:

« “LILITH” short feature about femininity in old age / 15 min. / received funding from The Film Foun-
dation NRW and The Hessen Film Foundation

* “THE GARDEN OF THOUGHTS” cinematic documentary about children between 5-8 who practice
philosophy / 90 min. / in enancing stage

* “BREAKING NEWS” theatrical animated movie about journalists’ methods of work / 8 min. / in
enancing stage.

Gedankenlieger / Garden of Thoughts

Theatrical movie about philosophying children aged 5 — 8 and the chambers of their fantasies.

Length: 90 min.
Genre: Cinematic Documentary with elements of sction
State of development: Conermed engagement with Scriptwriter
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Producer: HOMO LUDENS Pictures « Szymanska & Szmurlo GbR

Scriptwriter: Aleksandra Szymanska

Director: Aleksandra Szymanska

Cast: Children aged 5 -8

Shooting period: January till July 2011

Shooting location(s): Germany (Hamburg) and France (N.N.)

Budget: EUR 231.431,00

Secured !'nancing: EUR 50.000,00 +awaiting decision on EUR 100.000,00

Partners attached: WDR, Philosophieren mit Kindern Hamburg e. V.
Kinder-Kunst-Museum e. V.

Looking for: EUR 80.000,00

Synopsis:

A little girl walks through a forest. She discovers a brook and steps to it. A frog is sitting beside the
water. The girl squats down and faces it.

- Does the frog know that it is a frog? — we hear her voice from OFF. A boy wearing a pyjama stands
at the window in his room and watches the stares. On the windowboard stands a picture of him from
his birthday party.

- Where is yesterday gone? — Is it possible that plants are happy? Are we real or only on video?
When is a bald head a bald head? What makes someone a best friend? What is beauty? Who decides
about it? What is time and why is it so slow sometimes? These and other questions gushes from the
children as young as !ve or six. They want to explore the world to Ind answers to the most funda-
mental questions of the universe — existential questions which have fascinated the human beeings
for thousands of years. Children think constantly and re"ect on their thoughts. They have open
minds, are creative, candid and unprejudiced. And they want their experience to be meaningful: to
be valuable, interesting, just and beautiful. Philosophy is one of the most ancient and prestigious
of the disciplines, and until recently it was thought to be too diflcult and uninteresting for children.
The last thirty years' experience in doing philosophy with children and adolescents has shown us
that they are not only capable of doing philosophy but need and appreciate it for the same reasons
that adults do. The fact is: philosophy isn‘t the province of ivory-tower intellectuals alone. In the !Im
,GARDEN OF THOUGHTS" we take the children’s point of view. We immerse completely in the unk-
nown world of their thoughts and let the children guide us through the chambers of their fantasies...

Producer’s Note:

From the producer’s point of view “GARDEN OF THOUGHTS” is a project with a strong international
potential. Its subject is universal and border crossing — people are practicing philosophy (without
calling it philosophy) everywhere on our blue planet, if young or old, black or white... Independently
of the nationality and the language they speak, they ask the same questions — and children ask them
too. Only too often adults don’t notice and recognize it.

With the movie we hope to surprise the audience and to call for a greater attention to be given to
children’s thoughts. We believe that audience all over the world will warmly welcome the future !lIm.
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INDIVIDUAL FILMS MUNICH

Individual Films Munich develops and produces international sction <Ims. Projects include thrillers,
dramas and family entertainment features for television and cinema. The team’s working languages
are German, French, English, Italian and Dutch.

Individual Films Munich

Georgenstrasse 116, D-80798 Munich
Website: www.individual-slms.com

Producer:

Egbert van Wyngaarden
wyngaarden@individual-slms.com

+49 (0) 179 3644086
Attending

Winckelmann - Leben und Sterben flir das Schéne /
Winckelmann - The Conquest of Beauty

Rise and fall of Johann Winckelmann, a self-made man who deeed the conventions of the 18th cen-

tury and invented art history.

Length:
Genre:
State of development:

Producer:
Scriptwriter:
Director:
Cast:

Shooting period:
Shooting location(s):

Budget:
Secured !'nancing:
Partners attached:

Looking for:

110’

Historical drama

Conermed engagement with scriptwriter
Screenplay version n° 2 (in German)

Individual Films Munich

Egbert van Wyngaarden & Matthias Bundschuh
French or German director
German/French/Italian cast

Spring 2012
Germany/France/Italy/Croatia

€ 4 Million
€ 100.000
Still under negotiation

Coproduction and Financing Partners

58



Synopsis:

Born in 1717 as a shoemaker’s son in Prussia, Johann Winckelmann became the most famous art
scholar and archaeologist of his times. He converted to Catholicism and moved to Rome, where he
was appointed chief antiquarian of the Vatican. In 1768, at the height of his fame, he was brutally
murdered.

The «Im portrays Winckelmann as a true hero of Enlightenment, a stubborn visionary in search of
beauty, who manages to shape his own destiny in the age of absolutism. He eghts for freedom of
expression in life and art. His radically modern attitude provokes a reactionary villain into killing him.

The plot revolves around the central question of how a repressed, chanceless man works his way up
to freedom and success, and what price he has to pay for that. First, we follow Winckelmann from
a backward Prussian parish, where he works as a teacher, to Dresden. There he joins the household
of a sternly protestant count, but due to his interest in ancient art and his knowledge of Greek lite-
rature, he’s soon discovered by the Pope’s envoy to the Saxon court, Archinto. This ambitious cler-
gyman is on the lookout for talented converts to take back to Rome. Winckelmann is tempted and
after a personal crisis decides to become a catholic and to pursue a career in Italy.

Initially his plan works out ene. Winckelmann studies Roman art, develops the aesthetics of neoclas-
sicism and befriends people like Giacomo Casanova, the painter Anton Mengs and the art collector
Alessandro Albani. During a visit to Pompeii he has a brief affair with Meng’s wife Margherita. He
publishes the erst modern history of art, is appointed Prefect of the Vatican’s antiquities and believes
that he has enally found freedom. But Archinto, now Major of Rome, envies Winckelmann'’s specta-
cular career and begins to spin intrigues against him. As Archinto *nally orders that all ancient sta-
tues are to be mutilated in order to hide their nakedness, Winckelmann falls into a deep depression.

He decides to return to Germany, but breaks off the trip halfway. In Trieste he meets a supersti-

tious tout, who mistakes him for a devil-woreshipper and slays him. On his deathbed, Winckelmann
dreams one last time of ancient Greece, his Utopia of freedom, beauty and art, which he was never
able to reach.

Producer’s Note:
As the inventor of art history and the father of neoclassicism, Johann Winckelmann has been and

continues to be a major force in shaping European tastes and sensibilities. His fame extends from
Europe to the USA and especially France and Italy still hold him in high esteem.

Winckelmann — The Conguest of Beauty has therefore been conceived as a international coproduc
tion, involving Germany, Italy and France. A small part of the shoot will take place in Croatia.

The picture is destined to an international arthouse audience and aims to provide an intense drama-
tic and visual experience as offered by <Ims like “Caravaggio”, “Stage Beauty” or “Amazing Grace”.
The recent feature “Séraphine” has shown that also the lives of lesser-known historical personalities
can be success-fully adapted to the screen.

Freedom of expression and self-realisation — the values Winckelmann fought so hard for — seem to

be under threat again today and | srmly believe that his gripping tale contains an important message
for today’s public.
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MAKE A MOVE

make a move has the target to develop, produce and co produce motion pictures and also content
for the international media market. make a move starts from the “point of view of” and “usability for”
the present audience. For this, they opened in 2007 make a move Ltd in London to be inspired and
build bridges through the innovative British media market. They work together with their partners
Lemon Juice Productions/London for TV Drama Series and with a group of writers from Stuttgart
called PLOTROOM. With them, they explore and work on new drama structures. make a move is
ready to move with you in the right direction ...

Projects in development:

COMPUTERKIDS (UK/South Korea/Germany) 2011 35mm motion picture; 90 min.

INNOCENCE (France/Germany/USA) 2012, 35 mm motion picture; 100 min.

JOHANN+JOHANNA (UK/Germany) 2011, 35mm motion picture; 90 min.

make a move is co producer of:

OCTUBRE with Lucas Creative, Peru (Cannes UN CERTAIN REGARD 2010)

STELLA with MJW productions, UK (for 2011)

EDDIE, SLEEPWALKING CANNIBAL with Majika Pictures, Canada/Denmark (for 2011)

make a move
Forststrasse 51A, D- 70176 Stuttgart
Tel. +49 (0) 711 99 78 90 33 / Fax. +49 (0) 711 99 78 90 35

Producer: Scriptwriter:
l‘\ — 4
N ; be
Sven Schnell Hans-Martin Kurz
sven_schnell@makeamove.org hanns-martin.kurz@gmx.de
Attending +49 179 9177340
Attending
Innocence

“Sometimes losing an illusion means winning a dream.”

Length: 100 Min.
Genre: Drama
State of development: Con!rmed engagement with scriptwriter

Screenplay version n° 5

Producer: Sven Schnell

Scriptwriter: Hanns-Martin Kurz

Director & Cast: TBC with the French co producer

Shooting period: 2011/2012

Shooting location(s): Paris/Marseille/New York (Option: Studio in Germany)
Budget: 6 Mio. Euros

Secured !'nancing: 60% France, 30% Germany, 10% USA

Partners attached: TBC with the French co producer

Looking for: French Producer, Sales agent, French Distributor
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Synopsis:

Chris Anderson is a big-business Wall Street compliance lawyer, unlike Marie, his liberal girlfriend and
journalist-to-be. Their relationship is a tightrope walk, and political dissent is the abyss under their
feet. While Chris is anxious to defend his work and his clients’ efforts for the economy, Marie thinks
he is elitist and far away from reality.

Just then, Chris is sent to Paris to defend Rasheed Al Hadja, an Iranian banker accused of insider
trading during a terrorist attack in Paris. Since Al Hadja has disappeared shortly after, Chris is stuck
with Nadja al Nouri, Al Hadja’s wife, who appears to be anything but supportive. Only Amirah, Al
Hadja’s daughter seems to understand his efforts, and she inducts him in the practice of Islamic
banking. However, her association with Chris gets herself in problems, when Jasser, her ex-sancee,
threatens to report Al Hadja to the police after an éclat at his birthday party. Chris saves her from
the uproar and takes Amirah, who doesn’t want to go home now, to his hotel where she tells him
the story of her parents’ emigration. Chris is touched and drawn to beautiful Amirah, and about to
kiss her when Marie calls on his blackberry. Amirah is shocked and runs away, leaving Chris with
uncertainty and doubt.

His own efforts to end al Hadja fail, and back at his French partner esrm, blonde legal assistant Julie
asks him out for a drink. She has always adored Americans for living their dreams, and opens up to
him her loneliness after having been left by Frederic, an ex-partner at her erm, who lost his fortune
during the banking crisis. Just when she’s about to proposition to him, Chris understands that Fre-
deric is just experiencing the backside of Chris’ economic agenda. He also understands that life is no
zero-sum-game, and offers more options than good and evil, or winning and losing, and calls Marie
to say he is sorry.

He meets Frederic, who explains to him how to launder money with complimentary transactions
without risk of winning or losing. Chris believes that by ending such complimentary transactions he
can show that even if Al Hadja’s actions were objectionable, he had no knowledge of the terrorist
attack. Still, he not only has to persuade Al Hajda of his plan, make good the damage he’s done to
Amirah and reconcile with Marie, but he also stirs up a hornet’s nest when reporting his endings to
his own law erm.

Producer’s Note:

make a move is happy to work with the talented writer Hanns-Martin Kurz on the project INNO-
CENCE. We love to support this intercultural storyline between 2 countries: USA and IRAN,

2 cultures: Christian and Arabic, which seem very opposite. But they live already since long time
together!

INNOCENCE is therefore set in Paris, where this cultural living together is already strong. We see
Europe here as the re"ecting middle part between the US and Arabic culture. This fascinating Mega
City will host this story to see the opportunities for our future in living together with all the challen-
ges. Its nickname “city of love” will put its healing charm for a happy end.

make a move has a lot of ideas to make this project happen and would love to share it with an
international working French producer. This movie is done for an international audience. We would
like to end with the French producer a French director and sort out French Financing partners. From
Germany, we offer enancing regarding studio, crew, post production, VFX to share the snancial risks.

Please contact us to send you the script and our ideas.
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W-FILM PRODUCTION

The director and producer Stephan Winkler founded W-«Im Production in the year 2000. W-<Im
develops and produces short <lms, documentaries and, since 2009, feature <Ims. The production
company was founded for the realisation of the 42 minute Feature Film “Guf-Ha-Neschamot — the
hall of the souls”. The «Im of director Stephan Winkler took part of several festivals and received
diverse awards and special Mentions. After this <lm the company produced the documentaries:
“Sichtblende” (2000), “Eine Sache der Natur” (2002), “UETAM — the new birth of a legend” (2007),
“Check Biotec” (2008) and “Bosnien Wars” (in post-production). “Philipp & Julie” will be the erst
feature eIm produced by W-¢Im.

Parallel to the building of the production company Stephan Winkler started W-<Im Distribution. With
the goal of taking to the «Im theatres movies of unusual lengths, W-«Im created in 2003 the label
“Night of the shorts”, putting together short {lms in programs of 90 minutes. Meanwhile W-¢Im Dis-

tribution has more than 200 multiple award-winning short {ilms from more than 20 countries in 32
Film Programs.

In 2005 W-<Im started releasing Documentaries with the label “Night of the Docs” and 2005 the
company started bringing long Feature Films to the cinemas with the most awarded Peruvian Film
“Dias de Santiago”. In the year 2009 W-¢Im distribution released the documentary “In Search of Me-
mory” a portrait of about the scientist and Nobel Award Winner Eric Kandel. With a great marketing
campaign and over 280 cinemas throughout the country, the ¢ilm reached more than 85.000 admissi-
ons on the cinemas, being the most seen German documentary on the cinemas in Germany in 2009.

Today W-<Im Distribution has 200 Titles of Short ¢Ims, 12 titles of long length documentaries and 7
Titles of Long Feature Films. In 2010 the company brought 5 movies (2 documentaries and 3 Feature
Films) and one short <lm program to the cinemas.

In mid 2009 W-<Im started the development of its erst feature «lm “Philipp & Julie” and received

in January the development funding from the Filmstiftung NRW. The «Im under the direction of
Stephan Winkler will be a coproduction between Germany, Spain and France and it is planned to be
shot in Autumn 2011.

Stephan Winkler gives to the topic “young and old meeting of generations” a special signiecance in
his production company. His documentary “One thing of Nature” has this theme and already received
several awards. “Philipp & Julie” is a story that not only bring generations closer, but it is also a story
that approaches the countries that are involved on it. Julie is a successful French Journalist. Her
greatest love was a German Photographer, Gerhardt, with whom she worked for some years before
his tragical death on the late fties, a time in which these two countries had built a huge barrier and
distance to each other and communication did not stay on the foreground of its citizens.

But “Philipp & Julie” is not a political <Im, the political sight stays on the interline, on the background
setting. On this idyllic Island where Julie once made the plan to get old beside Gerhardt she meets
another German, Philipp, who brings her to face her past and future. Philipp himself has no connec-
tion neither with older people nor with France. But on this same Island he lived his greatest tragedy.
Their destinies and characters bring them close to each other beyond their generations, history and
cultures.

And people with their lives, deepest dreams and stories are the main track of W-slm Production.
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W-Film Production & Distribution

Gotenring 16, 50679 Cologne

Tel: +49 (0) 221 222 1980 / Fax: +49 (0) 221 222 1980
Website: www.welm.com / Email: verleih@welm.com

Producers:
Luciana Dolabella Stephan Winkler
dolabella@welm.com winkler@welm.com
Attending Attending
Philipp & Julie

The «Im tells the story of a chance meeting that decisively changes the lives of two people that live
far separated by their generations: Philipp, a 21 year old german boy, who goes to Spain to confront
part of his past, and Julie, a 77 year old French journalist, who lives in a retirement home in Spain,
where she once lost her greatest love of youth.

Length: 90 min
Genre: Drama, Romance
State of development: No conermed engagement with scriptwriter

Screenplay version n° 3

Producers: Stephan Winkler, Luciana Dolabella.

Scriptwriters: Alexandre Powelz and Stephan Winkler

Director: Stephan Winkler

Cast: (contacted) — Danielle Darrieux, David Zimmerschied, Belén Lopez,
John Hurt.

Shooting period: Autumn 2011

Shooting location(s): Mallorca, Spain

Budget: 1.849.413,63€

Secured !nancing:

- The project received the Development Funding from the Filmstiftung NRW for the development of

the script in January 2010.

- The «Im has the distribution Company in Germany for the theatrical Release and the co-Producer
from Spain.

- Applications for production funding in Germany started in September 2010. (The erst answers are

waited by the end of November).

— Negotiations with the TV Channel in Germany, in Spain and with World Sales are taking place at
the moment.

Partners attached: Zip Films (Spain/Barcelona)
W-¢Im Distribution (for the theatre release in Germany)

Looking for: French Partners for production, snancing and distribution.
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Synopsis:

To get over his parents' death, PHILIPP (21) goes to Mallorca, retracing memories of the untroubled
childhood the lost of his parents. After a car accident on the island, Philipp loses his short-term
memory and wakes up in a retirement home. There he meets and falls in love with the person who
had taken him out from the accident place into this home, the nurse MAYA (30). Although he ends
the odd residents of this place at erst more than strange and weird, he decides to stay for a while
and meets quite soon the old lady JULIE (77). She, as well as Philipp, seems to be absorbed by her
past. Philipp gets deeper and deeper into Julie's drama and they build a great friendship beyond all
prejudices of far generations.

PHILIPP, JULIE, MAYA and not at least the grumpy yet pragmatic loner British ANTHONY (79), who
just moved into the Old peoples Home, meet each other at a point of their lives, in which they were
actually looking for their own goals, avoiding new people of any relationships: Philipp searching for
a happiness lost in memory and time. Julie thinking of following her biggest love into death, before
life turns into physical torment. Anthony mourning his chosen loneliness after a lost chance. And
Maya dipping into a self-sacriece of dedicating herself to others, taking so the option of not thinking
of her own life or goals. All four of them have lives full of deep destitutions and lost. In which they
follow their own objectives, they are not opened for new encounters. Just a while after their ways
cross on a mystic as well as on a concrete manner, they face and perceive the other one, changing
and growing on their perspectives of their present and still future to be.

A great lost, a farewell, a terrible destitution always give one a chance of a new beginning. A new
start that one needs face up. The opportunity of recognising this point and changing it over is what
these parts take from each other as they go through these chance meetings at different moments
of a lifetime.

Producer’s Note:

“Philipp and Julie” is a very poetic story and the theme is very up to date. It is a great parallel of
old and young generation, coming to each other on a deeper sensitive approach. It is a pleading to
include elderly people to our society drawn by achievements and merits. It is a story about aging
and death as a natural part of life, about love and friendship beyond prejudices of what eyes see at
a erst sight.

The co-production with Spain, where most part of the slm will be shot is already closed. In Germany
the «Im has received the subsidy for the development of the script in January 2010 and it has already
the distribution company for the theatrical release. The negotiation with the TV Channel and national
and Regional funding for the production are taking place at this very moment.

We are looking for a partnership either directly with a distributor and Canal Plus in France, or with
a Producer from France who will work on the co-snancing of the «Im and on the developing of the
story, so that it also reaches greatly the French audience too.

We are very happy to take part of the meeting in Heidelberg and look for different possibilities for
the co-snancing of the «Im with France.
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WMG FILM GmbH

WMG Film is an independent production company based in Berlin. Our vision is to make meaningful
«Ims with a strong audience appeal. Over the past years we have worked with countries as diverse
as the USA and Venezuela, forging strong relationships with producers, enanciers and distributors in
Europa and abroad. Our last movie AS IF | AM NOT THERE about Bosnian rape camps from Oscar
nominated debut {ilmmaker Juanita Wilson was a cooperation between Ireland, Sweden and Mace-
donia and just screened in Toronto.

WMG Film Gmbh
Ludwigkirchplatz 2, D-10179 Berlin
Tel: +49 (0) 30 804 98 49 70/ Fax: +49 (0) 30 804 98 49 710

Producer:

Jenny Alten
Jenny.alten@wmg-sims.de
Attending

Glaube Liebe Hoffnung / Love, Faith & Hope

... a political movie about how love can endure even death.

Length: 90 Min.
Genre: Political Drama
State of development: Conermed engagement with scriptwriter

Screenplay version n°

Producer: WMG Film GmbH

Scriptwriter: Thomas Kirchner

Director: Uljana Havemann

Cast: tbd

Shooting period: tbd

Shooting location(s): tbd

Budget: thd

Secured !'nancing: tbd

Partners attached: broadcaster RBB (in negotiation)
Looking for: Coproduction Partner
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Synopsis:

In a disaster struck corner of the planet, MARIA (43) a volunteer doctor, is concentrated on saving
lives. Renowned photographer SIMON (44) is photographing the relief effort. Solicited by a young
aid worker he stops to help carry a dying child to a <eld hospital. In one frame he captures Maria

tending to a victim, her face partially obscured by a medical mask. Looking up she sees him and sees
the tent in shock. He pursues her out of curiosity and a sense that he knows her from somewhere
but she vanishes. He resumes shooting pictures that hours later will be the cover of Time magazine.

Simon «ed the GDR in 1985 and lands up in Paris where he srst meets JOHN (53), director of Mag-
num photo agency who becomes his closest friend and mentor. Then his wife HANNAH (42) a fashion
magazine editor, with whom he fathers their beloved daughter MARIE (9). They live a charmed and
comfortable Parisian relationship. Simon’s return’s to home are usually celebrated with a weekend
for themselves but this time it is different. Simon is distant, troubled by something.

When John congratulates Simon on his Time cover shot depicting the traumatised Maria it suddenly
dawns on him. Her shocked expression is due to her recognition of him. Maria was Simon’s rst love
with whom he «ed the GDR though he believed her to have drowned whilst swimming the breadth
of the Danube. His visit to her grave within days of the fall of the Berlin wall was proof to him of this.

Coneding in John (but not his wife) the story of his past, that he was a rowing champion, emblem of
the communist Olympic team, until that is, he fell in love with 17 year old Maria, beautiful daughter
of a politically active pastor at whose death the couple decide to *ee the repressive eastern bloc.
Sensing a disturbing emotional change in Simon after his travels, Hannah takes Marie to their count-
ry retreat leaving him room to deliberate his dilemma. Instantly he leaves for Prague where through
former contacts he ends the Maria he believed dead since 1985. Time seems to stand still. Painfully
wordless at erst but then slowly the revelations begin. Their mouths end each other until Maria begs
Simon to leave.

Returning to Paris he reveals his life story to a tearful and confused Hannah. The night crossing of
the Danube, diving in vain for Maria when the treacherous current separates them, the border patrol
boat searchlights that turned out to be an Austrian pleasure boat after all, his hesitation to save
himself or to join Maria in her watery grave. Hannah'’s only question: “Is our daughter Marie named
after Maria?”

Weeks pass by in stony silence. Then, enally, they agree to embark on a trip to the unknown. In
Prague, a triangle of emotions, fear, love and pain. They thought that they had done the best by
each other yet now they end themselves in the ruins of their lives.

Sitting in Maria’s apartment, gazing embarrassedly at each other when suddenly the door opens and
in the frame stands a young man, visibly Simon’s disaster story aid worker, Maria’s son PAVEL (25)
with Simon’s eyes.

Producer’s Note:

Uljana Havemann'’s feature debut as a director scrutinizes the aftermath of the repressive system of
the GDR for today’s citizens of Europe. The wounds that have been cut remain unhealed.

LOVE, FAITH & HOPE tells a story of a man encountering his erst love after 20 years, whom he belie-
ved to be dead long ago. This encounter makes his entire actual life crumble into pieces. Everything
is put into question.

Even though our protagonist Simon «ed the system long ago, he still is confronted with the conse-
guences of the cold war. He is father of a son, whom he didn’'t see grow up. He is torn between two
women he loves. How would his life have looked like if he had lived it with his erst love?

Our ambitious goal as a producer is not only to convey through this <Im an angle on the GDR that
has not yet been treated but also to send our audience on a journey reviewing their own lives and
the decisions they have made.
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ZERO ONE FILM GmbH

zero one ¢Im is an independent ¢Im production company based in Berlin which produces high-quality
documentary ¢Ims for cinema and innovative formats for German and International Television. Inter-
national Coproductions are a further «eld of activity of zero one «Im.

Over the past 20 years zero one ¢Im has produced more than 50 documentary <Ims and features
for the international market; amongst others: “Black Box Germany” (European Film Award 2001,
German Film Award 2002), “The Kids Are Dead” (German Film Award 2004) and “White Ravens
— Nightmare Chechnya” (Grimme Award 2007) as well as successful television formats like “Black
Forest House 1902”, “Our 1950s” and “Our 1960s”,

zero one co-produced several ection <lms with the renowned Russian director Aleksandr Sokurov,
e.g. “Mother & Son” (1997), “Moloch” (1999), “Father and Son” (2003).

Recently, zero one «lm has produced ,24h Berlin — a Day in the Life" (ARTE, rbb), a 24 hour long
programme rethinking the possibilities of TV as a multi media, interactive event, actively involving
the audience, in Berlin, from Berlin, about Berlin.

Beside the documentaries produced for theatrical release: ,More Than Honey" by Markus Imhoof,
~,The Guantanamo trap“ by Thomas Wallner and ,Gerhard Richter, Untitled* by Corinna Belz, zero
one <Im currently produces the ection movie \WER WENN NICHT WIR" by Andres Veiel, featuring
August Diehl and Lena Lauzemis.

zero one 'Im GmbH

Lehrter Str. 57 , D-10557 Berlin

Website : www.zeroone.de

Tel: +49 (0) 30 390 66 341 / Fax: +49 (0) 30 394 58 34

Producer: Production manager:

A

"

Thomas Kufus Ulla Lehmann
ulla@zeroone.de
Attending
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Bilder vom Meer / Visions of the sea

The Peintres Ofsciels de la Marine are a unique institution. Painters chosen to paint the seas, emplo-
yed by the French Ministry of Defence. A «Im about the sea as the idyllic nature refuge as well as the
destructible force of nature. Exploited resource and source of projections, fascination and dreams.

Length: app. ‘90min

Genre: documentary

State of development: Conermed engagement with scriptwriter / Screenplay version n°
Producer: Thomas Kufus, zero one «iIm GmbH

Scriptwriter: llka Franzmann

Director: llka Franzmann

Cast: 3-4 Painters of the Peintres Ofsciels de la Marine

Shooting period: tba

Shooting location(s): on board of the military ships, on the seven seas,

at the National Marine Museum (Palais de Chaillot in Paris),
a number of harbour towns

Budget: approx 800.000 €
Secured !'nancing:
Partners attached:

Looking for: 800.000 €

Synopsis:

The world’s oceans: Collapsing eco systems, economic trading space, source of energy. Ancient
times knew the most ideal place: the library at the coast of the sea, so the natural ocean would
encounter the ocean of stories. The play of colours and shapes, light and shadow mingles with the
narrative of fabulous creatures, of sirens, heroic battles, triumph and defeat.

The «Im tells the story of people who paint the oceans. At the same time the «lm creates its own
image of the sea. The sea as the location for catastrophe and escape route into a better world at the
same time. 40 Frenchmen make up this very unusual ofecer corps. They are the painting force de
frappe of the French naval force, the ofecial haval painters, members of the oldest artist community
in France.

The Peintres Ofeciels de la Marine were founded in 1830. Twice a year club members receive a
catalogue of 60 routes the naval forces plan to travel so they can choose if they wish to travel on

a nuclear submarine, an aircraft carrier or the last sailing vessel to New York, Antarctica or to the
Caribbean’s. Now matter where — as long as they paint!

For two centuries now paintings and photographs of different quality are conceived. The «Im wants
to exploit this treasure while at the same time accompanying three or four selected painters on
their trip across the sea. Melancholy and inspiration, far away from the cosiness of the studio. Sea
rage and endless waiting until they enally step on erm ground again. Unpredictable storms instead
of romance, toppled with loneliness in the cabin. Archive “footage” from 1830 until today: painting,
photography and «lm from the last 200 years also describe the development from the dugout canoe
to the super tanker in the Panama canal.
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Thus a very hands on observation of life on the oceans today evolves: The sea as a workplace for
engineers, biologists and hauliers — accidental encounters en route become part or the observations
on board — welcome change of routine, another building block in the complex structure the painters
attempt to depict.

Over the course of a year shooting takes us around the world. The journey will begin and end at the
Salon de Marine, contemplating the images the painters brought home from their trips. We listen
to the jury, discussing their value and quality, thus learning to sea them through the eyes of the
committee, learning more about this bizarre and unique cultural institution which could only exist in
France and nowhere else.

Producer’s Note:

Visions of the Sea: A lIm about the sea and about art. In terms of art this project is unusual as it
deals with an approach to art not common in !Im: commissioned art. Artists commissioned by the
state, travelling on military ships across the oceans as often as they like — this is only possible in the
nation of culture, in France